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@®YHKIIOHAJIbHI OCOBJIUBOCTI METOHIMII B XY 1OKHIM ITPO31 AHIIIACHKOI'O
MOJEPHI3MY

Y cmammi 3anpononosano komniekcruil nioxio, wo ROEOHYE KOHYEeNmyaibHull, KOHMeKCMHUL,
JIEH2BOCMUNICIMUYHULL MEeMOOU AHANIZY 00 BUSHAYEHHSA DYHKYIOHATLHUX 0COOUBOCME MEMOHIMIT 6
AH2TIOMOBHOMY XYOOACHLOMY OucKkypci. Takooc moea iide npo axmyanizayito MemoHnimii Ha pieHi mekcmy ma
OUCKYPCY, PO3MENCOBAHO MAKE mepMinu, K "mexem" i "ouckypc" 3a cemiomuko-Hapamono2iyHum Kpumepicm,
BUOKpemaeHO meKkcmogi (MeKCmoopeanizyoua, eKCnpecusHa, XapaKxmepusayitiHa, Memagopomeipna) ma
ouckypcushi (CUMBOIOMBIPHA, MeMAmMu3yioua) QyHkyii Memonimii, 6usHaweno ix xapaxmep y nposi
AH2NIUCbK020 MOOepHI3MY . []o m020 i, OKpecieHo cneyu@iky iHOUsioyaibHO-asmopcbKoi KapmuHU C8imy Kpizb
npUsMYy pOKpUmMms 06pA3H020 MAa CUMBOTIYHO20 NOMEHYIATY MEMOHIMII.

Knrouosi cnosa: memonimis, mexcm, OUCKypc, mexcmosi QQyHKyil, OUCKYDCUBHI QYYHKYIT, aHeniticbKull
MOOEpHI3M, IHOUBIOYAIbHO-ABMOPCHKA KAPMUHA CIMY.

IMocTaHoBKa MpodaeMU. MeTOHIMIS 3aBXIH MIPUBEpTAIIA i TIPOJIOBXKYE MPUBEPTATH JI0 cede yBary JIOCIiIHUKIB,
0 MiATBEPIKYETHCS 3HAYHOIO KUTBKICTIO TIpallh, TPHUCBIYCHUX IhOoMY sBHITY. OcoOnmMBOi iHTEHCHBHOCTI
METOHIMIYHI PO3BiIKK HaOynaM came 3apa3, y paMKaxX KOTHITHBHO-AMCKYPCHBHOI TMapagurMH, sIKa CTIpsIMOBaHA Ha
PO3KPUTTS KOTHITUBHOI CTIETIM(IKKA aBTOPCHKOTO CTHITIO, HOTO IOMIHAHTHHX MEHTAILHUX CYTHOCTEH.

AHaJti3 ocTaHHIX AoCaiIKeHb i my0Jikamiii. MeTOHIMiIO pO3IIIsIHYTO B icTOpHYHOMY pakypci [1]; neTanbHo
PO3po0aeHo KiacH(]iKallilo METOHIMIYHHMX HEPEHECEHD [2]; OMMCAHO JIEKCHKO-CEMaHTHYHY MPUPOLY METOHIMIT
[3]; poskpuro 1i ponp y iekcukorpadii [4]. YV paMkax CTHIICTHKH AOCHIIKEHO MeXaHi3M (OopMyBaHHS
CIIOBHHMKOBOI MeTOHiMIl Ta ii crumictiyni QyHkuii [5]. OcTaHHIM 4acoM CHEKTp MpoOieMaTHKH y BHBYCHHI
bOT0 (peHOMEHA PO3LIMPHUBCS B IEKIIBKOX HaNpsMKax. 3 OAHOI0 OOKY, yBary IpUBEpTa€e HEOJHOPIAHICTE caMol
METOHIMIl, i OpH WBOMY BHAUIAIOTH pi3Hi 1 Tumu: npeametHy [6], atpubyrtusny [7], niecmiBry [8],
¢bpaseonoriuny Ta cioBoTBipHY [9]. 3 mpyroro OoKy, Ha TMepIIMi IIaH BUXOOWTh 1 (YHKUIOHANIbHA
HEO/IHOPIIHICTh MeTOHIMiM. OKpiM BilacHe CTHIIICTUYHUX (YHKLIH METOHIMIi BHOKPEMIIIOIOTH pedepeHLiiHy
[10], nparmaruuny [11] Ta quckypcuBHy GyHKiii [12].

IIpote, Hepo3B'S3aHOIO 3AIUIIAETHCSA Ilila HHU3Ka TMpoOseM, sKi, 30KpeMa, CTOCYIOThCS BHUBUYCHHS
ocoOMBOCTEH (PYHKIIIOHYBaHHS TPOIIB, 30KpeMa METOHiMii, Ha PiBHI TEKCTy Ta IUCKypcy. He3Baxaroum Ha
BITHOCHY CTaJliCTh TEPMIHOJIOTIYHOTO PO3MEXKYBaHHS IUX IOHATH, BUEHI, TOBOPSAYH TNPO (PYHKIIOHAIBHY
THTIOJIOTII0 METOHIMIH, HE MUPEPEHIIIOITh JUCKYPCUBHY Ta TEKCTOBY crieludiky ix BKUTKY. BomHodac Taka
JudepeHmialis € BayKJIMBOIO, OCKUIBKH ITPOCTEXYIOTHCS MEBHI BIAMIHHOCTI Y ()YHKI[IOHYBaHHI METOHIMIi Ha
PIBHI TEKCTY Ta AUCKYpCY.

Mera crarTi mnojsirace 'y pO3KPUTTI XYJOXKHBO 3HAUYLIMX JAUCKYPCHBHO-TEKCTOBHX OCOOJMBOCTEH
akTyanizanii MeToHIMIi y TBOpax aHriilicekoro mozepsisMmy. IloctaBinena mera mependadae HEOOXiTHICTbH
PO3B’ sI3aHHS TAaKUX 3aBAAHb.

* YTOYHMTH 3MICT TepMiHIB "TekcT" Ta "nuckypc";

* BHOKPEMHTH AWCKYPCUBHI Ta TEKCTOBI (QyHKIIII MeTOHIMIT y XynoxHil nipo3i B. Bynd ta 1. I'. Jloypenca.

Bukiaaa ocHoBHOro marepiajy gociaimkeHHsi. Ilinx QyHKIIOHYBaHHSIM METOHIMII y TeKCTi # IuCKypci
PO3yMieMO 11 TEKCTOBI Ta TUCKYPCHBHI (PYHKIIII, TSI BAOKPEMIICHHS SIKHX TEKCT W TUCKYpPC PO3MEKOBYEMO 3a
CEMIOTHKO-HApaTOJIOTiuHUM KpuTepieMm. IlizcraBoro mms Takoi amdepeHIiamii craaud HampamoBaHHS JIESTKUX
pOCiiChbKUX JIHTBICTIB, 30kpeMa O. B. PaeBchkoi, B SIKUX HAETHCS MPO AUCKYPCUBHHUHN XapakTep METOHIMIi. Y
CBOil cTarTi "Pacmmpenue B3risaa Ha METOHUMHUIO: OT PETYILIPHOM MHOT'O3HAYHOCTH — K CJIOBOOOPA30BaHUIO U
K TEKCTOOOpPa30BaHMI" aBTOPKA 3a3HAYa€, IO HE3aJCKHO B TOTO, SK PEali3yeThbCs MCETOHIMis, BOHA MOXE
Oyru ynoniOHeHa 110 alcOepry, OCKNBKM 32 MEXaMH TEKCTY 3aJIHMIIAETHCS ICTOTHUIM (pParMeHT 3MICTY, SIKHH
BIATBOPIOEThCS 3aBISKM MpaBHiIaM iH(epeHwii, ToOTO BHBEACHHS, IO Mae€ KOTHITWBHI migctaBu [12: 27].V
LIbOMY BU3HA4Y€HHI 3aByajibOBaHa iJiesl PO Te, IO ISl PO3YMIHHS TOTO, SIK (OPMY€EThCS 1 PYHKIIIOHYE METOHIMIS
y XyIOXXHBOMY AUCKYpCi, HEIOCTATHBO JIMIIE CAMOI0 TEKCTYy. TEeKCT € TOJIOBHUM, ajle HE €AMHUM €JIEMEHTOM Y
CKIIQIHIF CHCTEMI KOMYHIKaTHBHOTO TPOIECY, TOMY iHTPaJiHTBICTHYHI TTapaMeTpy HEAOCTATHI JJISl PO3KPUTTS
3HAYYIIOCTI OKPEMHX HOTO KOMITOHEHTIB. PoJib KIIIOUOBUX TPOMIB B OOpa3Hiii CUCTEMi XYIOXKHBOTO TEKCTY
MOXe OyTH TIOSICHEHa TiTBKH 32 YMOBH 3aJydeHHs KOMYHIKaTHBHOTO, COIIIOKYJHTYpPHOTO Ta KOTHITHBHOTO
(hakTOpiB Yy MOETHAHHI 3 BJIACHE MOBHUMH.

TakuM YHMHOM, TEKCT ¥ TUCKypC y Hammiid poOOTi BU3HAYEHO SK B3a€MO3AJE)KHI MOHATTSA. SIKIIO TEKCT
XapaKTePU3YEThCS BHYTPINTHIMU CTPYKTYPHHMH Ta CEMAaHTUIHUMHU OCOOTUBOCTSMHM, TO TUCKYPC — 30BHINIHIMH
LIO/I0 TEKCTy HapaMeTpaMy, sIKi BiIOMBalOTh nepelir KOMyHIKaTHMBHOIO Ipolecy. Take po3yMiHHsS TEKCTy i

© Tpyoenxo 1. A., 2014
215



Bicnuk JKumomupcokozo depacagnozo ynieepcumemy. Bunyck 5 (77).@inonoziuni nayxu

JHMCKYPCY KODEIIOE 3 HOro ceMiOTHKO-HAPATONOTiYHUM po3yMiHHsIM (30kpema 3a P. Illoym3om), ne TeKCT — me
KOMYHIKaTHBHE YTBOPEHHS, B SIKOMY BiJIOMBalOTbCS YMOBH HOTrO CTBOPEHHS 1 SIKE BHPI3HIETHCS CTPYKTYpHO-
CEMaHTHUYHOI0, KOMITO3MILIHHO-CTHIICTUYHOK H (yHKmioHansHOKW enmictio [13: 200], a auckypc -
oTiocepeIKoBaHa KOMYHIKaIlisl MiK aBTOPOM Ta 4WUTadeM, IO TIOB's3aHa 3 OLIHKOIO Ta MIPKyBaHHIMH aBTOpa
CTOCOBHO IOJIi}i, BiOOpaXeHUX y XyH0KHBOMY TekcTi [14: 111].

Ha ocHOBI 11boT0 O0y10 BHOKpEMJICHO TEKCTOBI Ta MUCKYPCHBHI (DYHKIIi METOHIMIi, 1O SIKWX, BiATIOBiIHO,
HaJIeKATh MEKCMOOpeanizyloud, eKcnpecusHa Ta Memagpopomsipna, 3 OAHOTO OOKy, Ta memamusyloua #
cumgonomeipra QyHKIIII, 3 npyroro. Tekcmoopearizyioua K OJHA 3 KIOYOBHUX 3-TIOMIK MEKCMO8Ux (yHKuiil
BU3HAYAETHCS POJUIIO XYJOXKHBOI METOHIMII Y CTPYKTYpHO-KOMITO3HLIHHIA OOY10BI MpOaHai30BaHUX TBOPIB.
Ha Binminy Bing Xynoxsbeoi mposu B. Bynd, ne Bu3HauyanbHa posib y TEKCTONOOYNOBI HAJICXKWUTHh BIIACHE
meroHimii, s tBopiB /I.I'. JloypeHca XapakTepHMM € akKLIEHT Ha XynoxHix MeradroHimisx. Tak, y
CTPYKTYpHii OyznoBi OinbiocTi pomaHiB Ta omoinanb B. Bynd nexwurs mertonimiuna monens YHACTHUHA
(nepiox xwurTs) 3amicts LIJIOIO (ychoro skurTs). MaeThest mpo MpHHIMI 306paXkeHHs pyXy MHUTTEBOCTEHl K
OCHOBH KOMITO3HLIHHOT opraHizaiii 6arateox tBopiB B. Bynd [15: 46-49].Hanpukia ®uTTs repoidi poMaHy
"Mrs. Dalloway" ta tux, uus mos 0B’ s3aHa 3 fosero Kiapucu Jlemioyeit, 300paxeHe Kpisb MPU3My OJHOTO
JHs. Y TepMiHax OLIbII BEJIMKOIO BiAPI3Ky 4acy (HecsATh POKIB) ONMCYETHCS IIijI€ KUTTSA MMEPCOHAKIB y pOMaHi
B. Bynd "To the Lighthouse" (1a mask").

MerToHiMis SK JDKEpeNno M0JaTKoBOI iHQOpMaIll BUKOHYE eKcnpecusHy @yukyito, pi3HOBHIAMHU SKOi €
niocumoganvra u idenmugikysarvua. Tlepia 1moB’ si3aHa 3 aKIEHTYAIlI€I0 SKOCTEH 1 BIACTHBOCTEH 00’ €KTa, 1110
OTIMCYETHCS, BAKIMBUX Ui KOHKpeTHOi cutyamii. CyTh idenmugixysanrproi QyHKIIT TONATaE B TOMY, IO
3aBISIKM XYAOXKHIM METOHIMii yBara NpUBEpPTAETHCS A0 Ti€l PUCH HEPCOHAXA, SIKa JIO3BOJISIE BHOKPEMHTH
npeaMeT MOBIeHHS i3 cdepu croctepexenHs [5: 13]. V npoaHanizoBaHUX TBOpax MHChbMEHHHKIB-MOACPHICTIB
niocunosarbHa PyHKIS IK METOHIMII, TaK i METa(TOHIMIT POSBISETHCS 31COITBIIOTO B aKIICHTYAIIIT eMOIIii YK
eMOILI{HOT0 cTaHy nepcoHaxka. Hampukian:

When she had turned away from Coultts, she flusivéstlyv He could se¢he pinkin her arms and throat
and heflushedin answer[16: 93].

V naBenenomy (dparmenTi onosiganns 1. I'. Jloypenca "The Witch a La Mode" Haknynka a JIs Mox"), ne
TIepeXMBAHHS T€POiHI BUKIIMKaHI 11 3yCTpiddIo 3 KOJHUIIHIM KOXaHIIeM, KIIFOUOBY poJib Bimirpae mMetoHimis 3SMIHA
KOJIBOPY HIKIPU (pink in her arms and throptsamicrs EMOLIIMHOI'O CTAHY (hatred. 3aBmsku wiit
METOHIMIT MiAKpecmoeThcsl  (hi3ioyioTiyHa O3HaKa BHSABY €MOIKA TepoiHi — TMOoYepBOHIHHA. BojHodac
akryamizyetbcst Metadopa EMOIIIA € CITAJIAX, mo 6asyerbess Ha MmeroniMii PISIOJIOI'TYHI BUABU
(mouepsoninus) 3amicte EMOLIIL. 3aBasxu BHOKpeMiIeHHIO Ii€i O3HAKM Ta KOHTEKCTyalbHiil 3B's3aHOCTI
METOHIMIT 13 3a3Ha4YcHOI0 1 iHmo MetadToHiMiero CEPIIE € KOHTEWHEP JIJIS1 EMOLIIN Ta ciosom hate mwo
B OIIOBiJJaHHI BXKUBAETHCS 7 pa3iB, IHTEHCU(IKYETHCS MOYYTTSI HEHABUCTI, SIKY Tepol BiI4yBatOTh OJJMH JI0 OJTHOTO.

1oenmudpixysanvna GyHKIIsS XymOXKHBOI METOHIMIi sickpaBo mpencTaeieHa y teopi B.Byad “"Lappin and
Lappinova" (Jlammin i JlammizoBa"'). OnoBimaHHSA, B OCHOBi SIKOTO JIOKHTh OAMH i3 Ti yMOOJIEHMX MNpHitoMiB
KOMITO3HUIIIIHOT 10OYI0BH, 3TiHO 3 SIKMM CBIT JIHCHOCTI iCHYE SIK JIesiKa JIaHiCTh, TOUKa ONOPH Yy TOJOPOXI y CBIT
CBIJIOMOCTI, CBIT PyXy iJieH, ITOYNHAETHCS 3 PEATTbHOTO ISl XYA0XKHBOI JIHCHOCTI OMOBiAaHHS (DaKkTy — ONpy>KEHHS
Pozaninmy i EpHecta. Po3aninga mopiBHIOE 40JI0BIKa 3 KPOIMKOM, 1 TOJIOBHOIO JAETAILTO i YIBHOTO Ka3KOBOTO CBITY
cTae Hic 4oIoBiKa, 10 cMuKaeThes (Nose twitched dens, ko vosoBik PosaitiHan nepecrae Ipatd B YSIBHHIA CBIT,
10 iCHYBaB Y CBiZIOMOCTI TOJIOBHOI T€pOiHi, CHMBOJIi3ye KiHEIb IXHBOTO NUTI00Y. Hampukma:

At that world, that magic world, she revived. Pegpbetween the chrysanthemums she saw Ernests
twitch. [...] At last he changed to King Lappin; higse twitched...] he snored, his nose remained perfectly
still. It looked as if it had never twitched at HlI7: 68-78].

VY naBeaeHomy npukiani 3aaskd MeToHiMil YHACTUHA (uic) 3amicte HIJIOI'O (nmroanHM) y moeqHAHHI 3
niecnoBoM twitch (cMukatucs) akeHTYETbCS yBara Ha iHIMBIAyati3yrO4iidl puci 30BHILIHOCTI TOJIOBHOTO Tepos,
a came HOCI, 1110 CMIIIHO CMUKA€ThCS. BHOKpeMIIeHHS i€l pUCH € BaXKIIMBUM €JIEMEHTOM CIOXKETHOI MOOYI0BH
TBOPY SIK CTPH)KEHb, HABKPYTH SIKOTO I'€pPOiHs TBOPUTH YSIBHUI Ka3KOBHUH CBIT.

Oco0nrBO sCKpaBO (QYHKIIIOHYBaHHS METOHIMIl y TEKCTI MPOSBISETHCS B TOMY BHITAJIKy, KOJU BOHA
B3a€EMOJIIE 3 THIIMMH TPOTIAMHU YH CTHIIICTHYHUMH 3aC00aMHU, OCKIIBKY KOYKHA CTHITICTHYHO MapKOBaHa OJIMHUILT
€ JDKEpelioM eKCIpecuBHOI iHdopmMarii. ¥ mpoanamizoBanux TBopax B. Bynd Tta JI.T. JloypeHca MeToHiMis
HepiaKo B3aeMojie 3 MeTaoporo SIK OCHOBA JUIs ii CTBOPEHHS, 3a IO 1 BiANOBinae memagopomsipna GyHKITIS
MeTOHiMil. 3a3HaueHa (QYHKIiSI METOHIMII BHU3HAYAETHCA POJUII0 METOHIMIYHUX BIJIHOIIEHb Yy TOOYIOBI
KIrouoBuX Mertadop [18: 276-277]. HaiimomupeHilmiMy THIIAMHA METOHIMIYHHMX BiJHOLIEHB, II0 CIYTYIOTh
MiICTaBOIO Ul CTBOpPEeHHS MeTadop y mpoaHamizoBanux TBopax B.Bynd i /. T. Jloypenca, € npuyuna —
HACAO0K, pio — 6U0, HaACMUHA — yije.

[puknagom axryamnizauii Mepmioro THIY METOHIMIYHMX BiJHOIIEHb MOJE CIYryBaTu ()parMeHT pOMaHy
O.T. Jloypenca "Women in Love":

To Gudrun, however, it was potent and half repelsi8he could never tell why Beldover was so utterly
different from London and the south, why one’s wtieklings were different, why one seemed to fianother
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sphere. Now she realized that this was the worldaeferful, underworld men who spent most of thaietin
the darkness. In their voices she could hear thiepioous resonance of darkness, the strong, damgero
underworld, mindless, inhumaifhey sounded alslike strange machines, heavy, oiledhe voluptuousness
was like that of machinery, cold and irfit9: 138].

MeToHiIMIYHI 32 IPUPOIOIO NPUUUHHO-HACAIOKOGT 8IOHOWEHHSA 3B’ I3YIOTh KOPEIIAT Ta pedepeHT MeTadopH K
NpUYMHY Ta HACHiZIOK mneBHOI curyarii. IlIBuakuii possurok immycrpii (industry) y wmicti Benmosep Mmae
HEraTUBHMU BIUIMB Ha JIIOAEH IBOrO MicTa, Npo II0 CBimyats emiretr inhuman (memoxcekuit) ta cold
(Gaiimyxuii, xomoguuii). TaKUM YMHOM, JKUTENI I[BOrO MICTa — BYIJIEKOIH — IOPIBHIOKOTHCH 3 0E3IyHIHUMHU
MammHami. B ocHOBI koHuentyansHoi metadopu JIIOJMHA € MAIIMHA (PEOPLE ARE MACHINES)
JIKATh METOHIMIYHI BIHOIICHHS NPUYUHA —> HACAIOOK.

Huckypcueni ¢ynkuii OB’ s13aHi 3 POIIII0 METOHIMII y 3abe3nedyeHH] nepediry Xym0KHbOI KOMYHiKawii i
CHIBBITHOCSITBCSI 3 BEPTUKAIFHMM KOHTEKCTOM 1 KOTHITUBHUMH OCOOJIMBOCTSIMH 1JMOCTHIIIO NHCbMEHHHUKA.
Temamu3zyroua QyHKUiS METOHIMII SIK PI3HOBHJ AMCKYPCHBHOI CTOCYEThCS aKLEHTYyalii KIIOYOBUX KOHLENTIB i
3YMOBIIIOE TEMaTHUYHY CTpaTU(iKalilo IHIUBIIyalbHO-aBTOPCHKMX KapTHH CBIiTy. ba3oBi KoOHIeNTyanbHI
napameTpu kaptuH cBity B. Bynd i [.T. Jloypenca 3amani ximrouoBumu koruentamu KUTTS i CMEPTD.
JKuTTs y TBOpax IMX aBTOPIB KOPEIIOE 3 NMPUPOJAHMMH eneMeHTamu. Y B. Bynd — 1me mepeBakHo Boja, Jis
1. T'. JlJoyperca — cama npupoaa. CmepTh y B. Bynd ocMHCTIOETHCS 32 TOTIOMOTOIO TIPEIMETIB MaTepiaTbHOTO
cBity, ay [I. I'. JlJoyperca — siButt i 00’ €KTiB IPUPOAH, HATIPUKIIA, IEpeBa YU JIICY:

But once you start the mental life you pluck thplepYou've served the connection betweenappleand
the tree organic connection. And if you've got nothingyiour life but the mental life, then you yourselé a
plucked appld...] you've fallen othe tree[20: 51].

VYV HaBegeHomy ¢parmenti pomany J.T.Jloypenca "Lady Chatterley’s Lover' (Koxaneus neni
Yarrepneil"), me oAuMH i3 Apy3iB TOJOBHOrO Iepos Ha 3i0paHHI BHCIIOBIIOE CBOE HEraTHBHE CTABJICHHS M0
IHTENEKTyaNbHOTO JKUTTS, akTyamidyerbess MetoHiMis JTEPEBO (tree) samicte XKUTTS. Tpaguuiiino nepeBo
BBa)KA€THCSI CHMBOJIOM JKUTTS 1 MOJICJUIIO CBITOTBOPEHHS. 3aBASKH KOHTCKCTYaJIbHIH 3B’ 13aHOCTI I1i€1 METOHIMIT
3 faraTopa3oBo noBToproBaHuM BHupazoM plucked applgsipsane s01yKk0) po3KpHBAETHCS ifes PO Te, IO caMe
JIFOJIUHA CIYTYE €THATBHOIO JJAHKOIO MIXK JIEPEBOM SIK CHMBOJIOM XKHUTTS 1 #oro mioaamu. Koinu ronuna pearisye
ce0e JIIIe B iIHTENEKTYalbHil cdepi, BOHA MOPYIIYE Mel OalaHc, Mo i MPU3BOAMTH 0 ii Kpaxy.

Cumsonomeipna (QyHKIIs CTa€ XapakTEPHOIO JJIs XyIHOXHBOI METOHiIMIi 3a ymoB: 1) OGaratopas3oBoi
MOBTOPIOBAHOCTI METOHIMII YM METOHIMIYHOI JeTaji B OIHOMY 4YHM JEKIJIBKOX TBOpax; 2) 3aly4eHHs
JOJaTKOBOTO BEPTHKAJIBLHOIO KOHTEKCTY, 3) B3ae€MOMil 3 IHIIMMH TpomamMu 4u ¢irypamu. Tak, mpuKIagom
CHMBOJIIYHOI TpaHc(opMalii MoOXe CIyryBaTd METOHIMIYHE B)XMBAHHS IMEHHUKA 03€pKano y HU3LI TaKUX
omnosigaus B. Byad, sk "An Unwritten Novel" (Henanucaunuii poman™), The New Dress" #Hosa cykus"), "The
Lady in the Looking Glass" [lama y n3epkani”). Hanpuknasn:

But she dared not to lodk theglass She couldn’t face the whole horrempale yellow, idiotically fashioned
silk dresq...] and all the things that looked so charming in faghion book, but not on herot among all these
ordinary peoplgWoolf HH, 48).

V naBenenomy ¢parmenti onosimanas "The New Dress"je onucyroThCs HOYYTTS T'OJOBHOI IepoiHi, sKa
MUBUTBCSA Y NI3EpPKao, 00pa3 J3epKana CTac HETaTUBHUM 3aBISIKM KOHTEKCTYalbHHWM 3B’ S3aHOCTI METOHIMII 3
supazom dared not to looue cmitu mornsHyTH) Ta emoiiiHo 3a0apieHnM Bupasom Whole horror (cyuinsauit
xax). Came Tomi, kKond MeiiOn Gaunth BigOOpaKEHHs y J3€pKaii CBO€i JKOBTOI CYKHi, 1i OXOIUIIOE Haman
JIETKOIyXOCTi 1 0osiry3TBa. MeToHIMiuHe BXXMBaHHS iMeHHHMKA glass (n3epkaio) 3amMicTh COPOMY Ta HPHUXOBAHUX
KOMIIIEKCIB IIEPCOHAXY CTa€ OUIbLI 3pO3YMIJIMM y KOHTEKCTi aBToOiorpadiunux nanumx. HeratuBHe craBieHHS
B. Bynd no n3epxai nos’ si3aHe 3 THM, 1110 B JUTHHCTBI HaJl HEIO OyJIO BUMHEHE CEKCyaJIbHE HACHIUIS OJJHOKPOBHUM
6parom [Ixepanbaom [lakBoproM. 3 1iboro MmomeHTy B. Bynd mouana BiguyBaTu copoM i cTpax, KOJU AUBHIACH Y
J3epKano, i Hamaramacs yHukatd na3epkan. Lli cmoragu mepeciigyBamd aBTOpKy Bee 1i xuTtst [15: 125-126].
3a3Buyail J3epKajo CHMBOJI3Y€E I'paHb MK CBITOM XXMBHX 1 HEXHBHX, € IPEIMETOM, y SIKMH HE MOXHA JIOBIO
JIMBUCH, OCKUIBKM I10 YacTHHAX 3a0upae IyIli THX, XTO Y HbOTO JMBUTHCS. Y IPOAHAII30BAaHMX OMNOBINAHHIX
aBTOPKa BHUCJIOBJIIOE CBOEPIIHI, IHKOJIM MICTHYHI, TIOTIEPEIKEHHSI CTOCOBHO POJIi I3EPKAIT Y KUTTI JIFOUHH.

BucHoBkHU aociaimkeHHsi. BuuenHs ocoOnmBocTel (DYHKIIOHYBaHHS METOHIMIM Yy XyIOKHBOMY IHCKYpCi
JIO3BOJIMJIO BHOKPEMUTH 1 PpO3MEXKYBATH TEKCTOBI (TEKCTOOPraHi3yrody, €KCIPECHBHY, XapaKTepH3alliiiHy,
MeTaOpOTBIpHY) Ta JAUCKYpPCHBHI (CHMBOJIOTBIDHY Ta TeMaTu3yrody) (yHKIii MeTOHiMii. Xapakrep TEKCTOBHX
(yHKIIA XyT0KHBOI METOHIMIT Yy JOCTIKYBaHid TPO3i aHTIIIACHKOTO MOJIEPHI3MY BH3HAYAETHCS BHYTPIIIHIMU
0COOJIMBOCTAMH TEKCTOMIOOYIOBH, 30KpeMa TAaKUMH KaTeropialbHUMH O3HAKaMH TEKCTY SIK IIJTiICHICTB 1 3B’ I3HICTBH, Ta
eKCTIPECHBHMM TIOTEHIIIAIOM caMoi MeToHiMil. [T uckypcuBHi (yHKIIT 3yMoBIeHi crienudikoro nepebiry Xya0:KHbo1
KOMYHIKaLil Mi>k aBTOPOM 1 UMTayeM, BioOpaKEHOMY B TEKCTI, Ta 3aTy4EHHSIM BEPTHKAJIBEHOTO KOHTEKCTY.

IlepcneKTHBH MOAANBIIHX HAYKOBHX PO3BioK. [lepcrieKTMBHUM BUIAETHCS JOCITIJDKEHHS MEXaHI3MiB
¢yHKIioHYBaHHS MeTaTOHIMII, aHami3 peajizalii [bOTrO SBHINA y IUCKypcax Pi3HUX THIIIB Ta OKPECICHHS
crenudiky 1HIUBITYaIbHO-aBTOPCHKOI KapTHHH CBITY Kpi3h NPU3MY PO3KPHUTTS CUMBOJIIYHOTO Ta O0Opa3HOTo
noTeHuiany MeradToHiMmii.
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Tpyoenxo H. A. @ynkyuoHnaivbHble 0COOEHHOCHU MEMOHUMUU 8 XYO0HCECHI8EHHOU NPO3€e AHZIUICKO20
Moodepnuzma.

B cmamue npednosicen KomMniekcHulli noxXo0, KOMopbwill 00beOUHACI KOHYENMYAIbHbLI, KOHMEKCMHbLL,
JIUH2BOCIUNUCIIUYECKUTE MEeMOObL AHATU3A K ONPEOeNeHUI0 YHKYUOHATbHBIX 0COOCHHOCIEN MEMOHUMUU &
anenutickom xyooacecmeennom ouckypee. Takoice peusb udem 06 axmyanusayuy MEMoHUMUU HA YPOBHE MEeKCmA
U QUCKYpCa, pazepanuienvl makue mepMunsl, kaxk "mexcm" u "ouckypc" no ceMuomuko-HapamoniocuiecKomy
Kpumepuio, 8bloeiieHbl mekcmosvie (IMekcmoop2anuzyiowas, IKCNPecCcustas, XapaKmepusyouast,
Memaghopoobpazyiowas) u ouckypcusnwvle (CUME01000paA3yIOWaAs, 00PA3YIOWAs, MEMAMUUPYIOUAs) PyHKYUU
MEMOHUMUU, ONPEOCIeH UX XapaKmep 6 npo3e aHIulicko2o mooeprusma. K momy sice ouepuena cneyugpura
UHOUBUOYATIbHO-ABMOPCKOL KAPMUHBL MUPA CK8O3b NPUSMY PACKPLIMUSA 00PA3HO20 U CUMBOIULECKO20
ROMEHYUANA MEMOHUMULU.

Knrwouesvle cnosa. memonumus, mexcm, OUCKYPC, MeKCmosvle QyHKYuU, OUCKYPCUBHbLE DYHKYUU, AHTUUCKULL
MOOepHU3M, UHOUBUOYANbHO-ABMOPCKASL KAPMUHA MUDA.

Trubenko I. A. Functional Peculiarities of Metonymin the English Modernist Prose.

This article suggests the integral approach thanhbmes conceptual, contextual and lingual-stylistic
approaches to determining metonymy’s functionalpagties in the English modernist prose. Metonyasya
part of the literary discourse has been attractthg attention of many foreign and native lingufstsa long
period. However a number of problems concerningntieéonymy’s functioning in the text and discoursenft
been solved yet. The latter is very important beeazertain differences in the metonymy functioaintipese
levels can be traced. The research defines suahstas "text" and "discourse" according to R. Schaled
differentiates textual and discourse functionshefliterary metonymy in V. Woolf's and D. H. Lavaes
literary works. As a result, on the one hand, espige, text-organizing, characteristical and met@aph

generating belong to textual functions. On the otiend, symbolic and thematizing belong to disceurs
functions of metonymy. The character of the forfmections of the literary metonymy in the Englishdernist
prose is determined by such textual category irtiica as text connectedness and integrity. Dis@fuactions
depend on the specificity of the artistic commutndcebetween the author and the reader, which esented
in the text and where the vertical context involeetis a necessity.

Key words:metonymy, text, discourse, textual functionsodisge functions, English modernism, individual
artistic picture of the world.
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