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PETPAHCJIANIIA ITIOJITUYHUX HOBHUH Y “3AIINCKAX
YKPAIHCBKOI'O CAMAUIEIIIOrO” JIHU KOCTEHKO

Kpasuenko B. O., k. ¢inon. H., nonenr, [lladans K. C., 3mobyBau
3anopizoKuti HayloHalbHUU YHIGEpCUmem
3anopizvkuti HayionanvHul yHieepcumem, 8yi. Kykoecvkozco, 66, m. 3anopidxcowcs, Ykpaina
katjaumanec@rambler.ru

CrarTs mpHUCBSUEHA MOCIIIPKEHHIO KaHPOBO-CTHIIBOBHX ocoOmuBocTeil pomany JI. Kocrenko “3ammckm
YKpPaiHCBKOTO caMaImeAmoro”. 30cepeKeHo yBary Ha aBTOPCHKOMY OadeHHI mapaJurMy MOJMITHYHUX MO
B YKpaiHi Ta (aKkTa)kHO-COLiaJdbHIH OCHOBI TEKCTy. ABTOPM HaMarajmcs IOKa3aTH, II0 pOMaH ‘‘3amucKd
ykpaincekoro camamesmoro” JI. KocteHko Mae 03HAaKM MOJIITHYHOTO POMaHy.
Kmouosi cnosa: osicanposuii pisHosud, nOMMuyHUL poMaH, OOKYMeHm, (axm, pempauciayisi, CyCnilbHO-
NOAIMUYHA IEKCUKA.
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PETPAHCJIALUSA TOJUTHUYECKUX HOBOCTEM B “3AIIMCKAX
YKPAUHCKOI'O CAMAIIEAIIEI'O” JI. KOCTEHKO

Kpasuenko B. A., [lIa6ans E. C.
3anoposcckuti HayuoHanbHwll yHUsepcumem, yi. JKykoeckoeo, 66, 2. 3anopooicve, Ykpauna
katjaumanec@rambler.ru

CraTpsi TOCBfIIEHA aHalM3y JKAaHPOBO-CTHJIEBBIX ocoOeHHocTedl pomana JI. Kocrenko ‘“3ammcku
ykpauHckoro camameamero”. CocpefoTOYeHO BHHMAaHHE Ha AaBTOPCKOM BHUJAEHHHM IMapaJurMsl
MOJUTHYECKUX COOBITHI B YKpauHe M (aKTa)KHO-COI[MATbHOW OCHOBE TEeKCTa. ABTOPBI CTPEMMINCH
MoKa3aTh, 4YTO pOMaH “3amucku yKpauHckoro camaeamero” JI. KocteHko umeer mpu3Haky NOJIUTHYECKOTO
poMaHa.
Kniouegvie cnoea: dcanposas pasHo8uOHOCMb, NOAUMUYECKUU POMAH, OOKYMeHm, (akm, pempauciayusl,
001 eCmBeHHO-NOIUMUYECKAs IEKCUKA.

THE RETRANSLATION OF POLITICAL NEWS IN “NOTES OF A UKRAINIAN
MADMAN” BY L. KOSTENKO

Kravchenko V. O., Shabal K. S.
Zaporizhzhya National University, Zhukovsky str., 66, Zaporizhzhya, Ukraine

katjaumanec@rambler.ru

This paper provides the overview of a modern novel in terms of political genre variaty; it has been proved
that there are some features of a political genre in L. Kostenko’s novel “Notes a Ukrainian Madman” because
the novel is based on the real political events, the main idea is focused on social and political character
issues, the main characters express ideological and political opinions of the author, the text has been
documented, social and political lexis prevails in the novel.
There is no term “a political novel” in Ukrainian Literary Studies encyclopedias and reference books
nowadays. But literary scholars (V. Klymchuk, I. Motorniuk, M. Slaboshpyts’kyi and others) prove that a
political novel as a genre variety was finally formed in the XX century. This is primarily connected up to the
integrated politicization of social consciousness. Sharing the opinion of I. Motornjuk in the fact that the
features of a political novel can be found in many works of modern literature: “Black Raven” by V. Shklyar,
“Museum of Abandoned Secrets” by O. Zabuzhko, “Time of smertokhrysty” by Y. Shcherbak, “Floodplain”
by V. Baranov, “Country of irredent” by R. Ivanychuk, “Notes of a Ukrainian Madman” by L. Kostenko.
“Notes of a Ukrainian Madman” by L. Kostenko is the author’s emotional reaction to the surrounding
reality, an attempt to understand the contemporary realities in the artistic interpretation, writer’s literary
reflection on social and political life of a country.
Factual and social framework is detailed in the novel. The statement of political traits facts has allowed the
writer to reflect the real political picture of a contemporary country but the truth of events has allowed to
reveal the essence of nationwide issues and interests. The main character noted political and social messages
which had found out from a variety of media. Artistic reality is expressed in the form of notes in the novel.
The author’s consciousness is embodied in the functions of the main character. The themes, issues and
ideological direction of the work were outlined. Use of the elements of journalistic style of writing as a
peculiar method has been consciously introduced by the author.
Attention was paid to the peculiarities of social and political life of the country at the beginning of the XXI
century which influenced on the Ukrainian people ideology and also the idea that politics has penetrated into
all the spheres of social life. Having analyzed the genre and style features of the novel, we affirm that this
novel “Notes of a Ukrainian Madman” by L. Kostenko is a political one and it is necessary investigate it
within the context of a contemporary political novel by future researchers.

Key words: genre variaty, a political novel, a document, a fact, retransmission, social and political lexis.

Poman — ne pyxomwuii, 3MiHHMH, yHIBepCaJbHHUH >KaHp, KU MOCTIiiHO mepeOyBae B LEHTpI
yBaru, 1HTEHCUBHO OCMHCIIIOETHCS 1 HAYKOIO MPO JITEpaTypy, 1 KPUTHUKOK, 1 CAMUMH MOTO
TBOpLsAMU. Llel kaHp Mae eHOMEHaIbHY 3JaTHICTh XY/A0KHBO OBOJIO/IIBATH YacoM, JIIHCHICTIO,
OyTTsIM, JOHOCUTHU iXHIA >KMBHUH 1 OaraTorpaHHuil obOpa3. Y mporieci B3aeMoaii 3 I1HIIUMHU
KAQHPOBUMH YTBOPEHHSIMM BIH TMOCTIHHO 30arayyeThcsi >KaHPOBO-CTHJIBOBHUMH (hopMamu.
“JliTepaTypo3HaBUM{ CIOBHHMK-JOBITHUK TEPEPaxoBye JIMIIE Taki pI3HOBUJIU POMaHY:
aBToOiorpadiunuii, OilorpadiyHuii, TOTUYHHMHA, NETEKTHUBHMH, ICTOPUYHMUN, KpPYTIHCHKUH,
HayKOBO-(aHTACTUIHUH, MPUTOJHULIBKU, COIIaTbHO-TIO0YTOBHI, TEHJICHIIMHAM,
¢inocodcrkuif, pomMaH y BipIIax, pOMaH-UIIOJACHHUK. AJie 32 OCTaHHI POKHM B YKpaiHCBKii
JTEpaTypl MIMPOKO 3asBUIIM MPO cede i Taki PI3HOBUIM JKaHPY: 1pOHIYHO-CATUPUUHUN pOMaH,
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TipuKo-(Pi1ocoPChKuii, COIiaIbHO-TyOIIIUCTHYHIH, CTIOBIAaIbHUNA, ICUXOJIOTIYHUH, JTIPUYHUI,
MOJITHYHHMA, a TaKOXX J>KaHPOBI MOAU(DIKaIlii-CHHTE3U YXKaHPIB: pOMaH-ENornes, pOMaH-TIPUTYA,
pomaHn-niapaboina, poMaH-ppecka, pomaH-0iorpadis, poMaH-ece, pOMaH-MOHOJIOT. Takoro TUIy
TEPMIHH JOCHUTh YMOBHI, OJTHAK 1 BIIMOBJISITHCS BiJl HUX HE BapTO, a/PK€ BOHU IiIKPECITIOIOTh Ti
YM 1HII JOMiHYIOYi OCOONMBOCTI aHpY. [3 MONITHYHUM POMAHOM MOB’S3aHUN KAHPOBUH
PI3HOBHI pOMaHy — “HOJITHYHOI KOHIemii B oOpasax” [7,c.229]. Bokpema, €. IToBeTkin
3a3HayaB: “Bmepmie 1o Ha3By 3actocyBaB B. BUHHMYEHKO SIK XKaHPOBE BH3HAYEHHS CBOTO
HOBOro pomany “CioBo 3a ToOor, Cramine”. Ileli pi3HOBHI BEIUKOI MPO3U IMOXOIUTH BiJl
noJjitTu4Horo namduiera i Mmae cBoi ocodnmBocti” [7, c. 229].

[ToHsATTs “mOMITHYHME poMaH” 10 CHOTOAHI HEMAae B YKPAIHCBKUX JIITEPaTypO3HABYHMX
CHIMKIIONEISX 1 JOBITHMKAX, 1 BIH MPAaKTHYHO HE AociipkeHui. IIpo KaHPOBO-CTHUIBHOBI
OCOOIMBOCTI ~ Cy4aCHOTO TOJITHYHOTO pomany mnmcanu B. Kimmmuyk, [. MoTtopHiok,
M. Cnabommunpkuii. B. Knumuyk y crarti “/lilicHicTh y A3epKajii MOMITUYHOTO pPOMaHy”
CTBEP/KYBaB, 110 MOJITUYHUNA POMaH, K KaHPOBHUI Pi3HOBHI, 0GOPMHUBCSA OCTATOYHO cCaMe y
XX cT., 1m0 TOB’S3aHO MEpeAyciM 13 OypXJIMBOIO, CYIIJIBHOK MOJITH3AIIEI CYCHiUIBHOI
cBimoMocTi: “Haii3aranpHilie BU3HAYEHHS IOTO THIY POMaHIB MOXHa 0 chOpMyIOBaTH SK
XYAOKHIA TBIp TPO MeXaHI3MH 3IIMCHEHHS MOJITHYHOI BIagu. 3aKOHOMIPHO, IO B
MOJIITHYHOMY POMaHi BiJITBOPIOIOTHCS aKTyallbHI “Tapsyi” moaii yacy i B Oro OCHOBI JIEKHUTh
Oaratuii (akTHYHHMN, B TOMY YHCII JOKYMeHTalbHHH Marepian” [4, c. 137]. 1. MoTtopHiOk
BHUCJIOBHB JYyMKY, II0 O3HaKd MOJITUYHOIO POMAaHy MO>KHA BIAIIYKaTH B 0aratbox TBOpax
CY4acHOI JIITepaTypu, Hapukiad, Takux, sk “Hopuuit Bopon™ B. llknspa, “My3eil TOKUHYTHX
cekperiB” O. 3a0yxko, “Uac cmeproxpuctis” FO. llepOaka, “3amnasa” B. bapanoBa, “Kpaina
ippenenTa” P. IBannuyka, “3anucku ykpaincpkoro camamenamoro” JI. Kocrenko.

Meta Hamoi craTTi — [OKa3aTd, MO0 pomMaH “3amucKu YKpaiHCHKOrO camamieuoro”
JI. KocTeHKO Ma€e 03HAaKH MOJITHYHOTO POMaHYy.

“3anmucku  yKpaiHCBKOTO caMalleqmioro” — Ie NepuInil omyOiiKOBaHHM MPO30BUNA pPOMaH
JI. Kocrenko. Lleit TBip — emolliiiHa aBTOpChbKa peakilisi Ha HABKOJIMIIHIO NIHCHICTB, crpoda
XYA0)KHBO OCMHUCIUTH peallii ChOTOJCHHS, a TaKOXX 3a3UpHYTH B JAeHb npuiiaemnii. Lle
JiTepatypHa pediekcis NUCbMEHHHI Ha CYCIIJIbHO-TIONITUYHE JKUTTS KpaiHW, pOMaH-pO3ayM
PO 3HAYYLIICTh YTBEP/UKEHHS Hallil, poMaH-BHOYyX, 110 MO-CIIPaBXHbOMY Bpa3uB Ta 30yJIUB
CBIJJOMICTb YKPAaiHCHKOT'O YUTaya.

Kuura nucbMeHHUINl cTajla 3HAYHOIO TOJIEI0 B KYJIbTYPHOMY M CYCHIUIBHO-TIONITUYHOMY
cepenoBuilll Ykpainu. IIpo Hei Bim3pa3y >k 3aroBopwiau jgiTeparyposHasiii: O. [amwuy,
1O. l'opbnsiucekuii, [, JIpo3noBebkuid, I1. IBanumuH, M. KapacvoB, JI. KoHoHOBHY,
M. Kynpunipka, 0. Kyuepenko, I'. JleBuenko, A. Mukonaenko, . [onimyxk, I. SIpocnaBcbkuii.

Petpancrnsiis HOBUH — 1€ croci0 3akIeHTyBaTH yBary Ha TOMYy, IO JOBKoJia Hac. Benmky
YacTUHY ““3amuCOK YKPaiHCHKOTO CaMalleqIIoro” CKJIaJarTh 1H(OpMAIliiHI TOBIJOMIICHHS,
30KpeMa i MomTHYHi. SIKI0 CKIACTH TOKYIH BCi MOMITUYHI IEPUIIETIi, sIKi aBTOPKA BiITBOPIOE Y
BUIJISI/II OKPEMHUX, 1HOJAI 30BCIM HEMNOB’A3aHMX MDK COOOI0 HOBMH, TO PO3YMI€ll MOJITHYHY
KapTUHY cydacHoi kpaiHu. [loniTuka mpoHUKae Maike B yci cepu COLIaIbHOIO )KUTTS — HAyKy
1 KynbTypy, dimocodito 1 Mopaib, peJirito 1 MUCTEUTBO, TOMy Oyab-sika mpoOiema HaOyBae
MOJIITUYHOTO 3a0apBIICHHS, SKIIO i1 PO3YMIHHS YU BUPIMIEHHS TOPKAETHCS KUTTEBUX IHTEPECIB
cycniiabeTBa. Y TBopi JI. KocTeHko BycTaMu TOJI0BHOIO reposi pO3MOBIJa€ MPO MOiT HE TUIBKH B
VYkpaiHi, a i iHIMX KpaiHax cBity: Pocii (“B Pocii npuiilioB HOBHMI MPE3UAEHT 1 MOYaB HOBY
yedyeHChKy BiiiHYy” [5, c. 10]), Amepuni (“B CIHIA, nHapewri, BuOpaiu npesugenrta” [5, c. 29]),
BenukobOputanii (“Y BenukoOputanii mnpoiinuia koHdepeHiis “YkpaiHa Ha po3HOpiXKi”
[5, c. 130]), Kurai (“Y Illanxai BimOyBcs camit” [5, c. 184]), I'pysii (“Y I'pysii Peposrorris
tposiua” [5, c. 331]), IMomabmi (“Tlpe3uaent [lonbii migHsaB eBponeiickkuii mpamop” [5, c. 340]),
Ipaky (“JIBanaausrtuii aeus Biitau B Ipaky” [5, ¢. 279]) Too.
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ABTOpKa BJAJI0 aKIEHTyBajla yBary Ha PEaJbHUX ICTOPUYHHUX (paKTax 1 MOTITHYHHX MOJISX.
[TucbMeHHUI KOHCTATYE CIpaBKHI (GaKTH, SKI 3HAIW 1 IyJIH BCI, PO K1 WIIIIIOCS IO Paaio 1 Ha
tenebaueHni. [Ipomec 30MpaHHS Ta KOMEHTYBaHHsS iHQopmanii 3 pizHuX KanamiB 3MI s
JI. KocTenko — 1ie cripoba peanizyBaTu CBid KypHaliCTChbkui moTeHIian. Came ToMy TBIp Mae
JeTani3oBany (akTakHO-COLIaJbHY OCHOBY. HOBHMHHM 3 yCT mporpamicTa BHUTOJIOIIYIOTHCS
OUTBIIIOID MIpPOK KaTacTpodiuHi: BIWHM, TEPaKTH, MOJITUYHI TNEpuIeTii, aBapii, BOMBCTBa,
KpaJKKU. Y pealbHOMY Yaci JIOAM B)KE 3BUKIIM MPOMYCKATH TaKi MOBIIOMIICHHS KPi3b ByXa, Y
TBOP1 1X HEMOXJIMBO He mpounTaTH. Hanpuknaza, nunbHa yBara 10 ocodu BOUTOro >KypHaiicTa
Teoprist Tonragze nana moxmsicTs JI. KoCcTeHKO mepenaTy CynepeyHocTi CKIIaaHoi MoTiTHIHOT
cutyanii B kpaini: “Crpasa [OHragse — OCTaHHS KpaIulsd, IO IEPENOBHHM/IA Yally TepIiHHs
[5, c. 39]. 3naiigene ‘“‘rapamaHchke TIIO” CTa€ IMiJCTaBOK JUISI CBapOK, 3BUHYBAa4YCHb Ta
MpoBoOKaIliid. ATMochepa B CycniibCTBI csarae anoreto. OOypeHi JIFoAu BUXOATh MiTHHTYBaTH Ha
Maiinan He3zanexxHoCTi, BUMarao4u MpaBad Ta “BIACTABKM OJHOTO 3 TOJOBHUX (DIrypaHTIiB
snmounny” [5, ¢. 34]. BoaHouac Ha TenmebayeHHI “Ha BCIO IOTYXKHICTH CBOIX IPOJAHHX 1
nepenpoaanux kaHaiis” [5, ¢. 41] neMOHCTpaTHUBHO JyHAE MiATPUMKA CY4aCHOI BIIA/IN.

[TuceMeHHUI HaA3BUYAliHO TOYHO W TOHKO mepedana nyx Maiinany. ®dinan pomany —
peabimitanis Maiimany mns 3HeBipeHux. “Bce omno, — mumie JI. Kocrenko, — 3a Biaxy Oyne
COpPOMHO, 3a OyAb-Ky BIIaJy 4ac BiJ yacy OyBae COpOMHO. A OT 3a YKpaiHy COPOMHO BXKe HE
oyne” [5, c. 403]. 3’sBisieThCs pO3yMiHHS TOTO, 110 Maiizan OyB Taku HeaapeMHo, 1110 Maiiian
— e HeoOXiAHICTh 3MiH 3aajs CTa0UIBbHOTO CBHOTOJIEHHS Ta BIIEBHEHOCTI B KpPalOMY
MaiOyTHROMY, II€ PEBOJIIOLIIS, IO JaJia TIOMITOBX I TPOOY/KCHHS HAITii.

[Ipo MOKYMEHTANBHICTh 3alUCIB TOJIOBHOTO TEPOsi CBIIYMTH HASBHICTh y HUX IMEH peallbHUX
icTopuvHHX mepcoHaxiB. e MoxyTh OyTH Bimomi momituyHi aistai Ykpainu (“I'ernmpokyparypa
3HOBY B3sutacst 3a jemi FO” [5, c.297]) abo ceiry (“Ilpesument Bym Ha GopTy aBiaHOCII
“Aobpaxam JIiHKOJIBH OTOJIOCHB, 1110 BiifHa B Ipaky Bixke octarouHo 3aBepieHa” [5, c. 283]).

TBip TsKi€e 10 AOKyMEHTali3amii, 10 € O3HAKOK IMOJITUYHOro pomany. IluceMeHHUIs
CTMpaJiacsi Ha CIIpaBkHi (hakTH 300pakyBaHOTO MEPiojy B MPOLECi CTBOPEHHS pOMaHy, TOMY B
OCHOBI JIexkaTh peanbHi mositTuyHi ofii. JI. Kocrenko 3 2001 p., sik BOHa cama CBigumia, modajia
CIIKyBaTH 3a BCiMa HAaWBAXKJIUBIIIMMH TMOMISIMU B YKpaiHl Ta CBITI 1 Maibke MIOAHS 1X
3aHoTOBYBaTH. OYEBHUIHO, 110 KOXXKHE TaKe MOBIJIOMIIEHHS HE BHIIAJKOBO BWJIMIOCH Yy TEBHY
napagurMy MOJid TBOPY, BOHO MIJKpecitoe aOCypIOHICTh CBITY H cycmniuibcTBa. ABTOpKa
CTBEpKyBaja, II0 Mpollec poOOTH Haj “3amuckamMH YKpPaiHCHKOTO CcaMalleiioro” He MaB
HIYOTO CHUIBHOTO 3 TBOPEHHSM CIOKETIB 1 TepoiB, 1l 3aXOTUIOCS AOCHIJIUTH, SK JIIOJCTBO
BXOJIUTH Yy MUIEHIYM.

TemaTMuHO NMHMCBMEHHHUIS 3ayilla€ BCl aKTyajdbHI MPOOJIEMH HAIIOrO CYCIHIJIbCTBA ChOTOJHI:
MoBHe nuTaHHA (“bo CTUIBKM BXe HaroBOpeHo, /10 LUJIKOBUTOI BTpaTH cMuciy. Ta me i Koo
MOBOIO HEJIOJIOJICEKOI0, CypOTaToM YKpaiHChKOI 1 POCIACHKOI, MINIAHKOK, TIe0eHChKUM
CIICHI'OM, CIaJKOM paOChKOro AyXy i Henonyrux moHste” [5, c. 6]); nmuranns exosorii (“Kymnus
€KOJIOTIYHY KapTy YKpaiHu — IUIIMHUCTA, K caJlaMaH/Ipa, B)Ke HeMa Jie )KUTH Ha il TuiaHeTi. Bee
B 3aBallax CMITTS, OpyXTy, SII€PHUX BIIXOIB, PYHHIBHMX €Heprii ayxy i Ooyig4ok Tina, B
CYLUIBHAX 30HaX eKojoriuHoro mmxa...” [5,c.22]); Ttemy dopHOOMIBCBHKOI —Tparexil
(“HopHOOMIIBILI MPYTh 1O MaKCUMYMY, COPOK-IT’SITACCST THCSY IOPIYHO, 1€ B camiii YkpaiHi”
[5, c. 19]); Temy xoxanus (“TIpaBaa, KoM B HEIUTIO BUCIHIICS 1 BPaHI[l BUPUHAEI 31 CHY, 1 e
HE TAMMUIL, y Ky peaJbHICTh BepTaeuics, oOMaauTh Tede JOTHUK A0 KIHKH, MU KOXaEMOCH 10
Hectsamu...” [5,c.9]); renaepue mwuranHs (“MyxuuHH 3HHKaoOTh sK sBume” [5, c. 10]);
MUTaHHS BUXOBaHHSA AiTe (“LpyXkuHa MOs 3pHBa€ThCS 1 YacoM HOro JyMIfIoe, a MOTIM Iu1ave, a
s ix o00ox kamito” [5,c.7]); nuranas miteparypu (“SIlk tam y loroms B “3amuckax
cymacurenmero?” [5, c. 11]). Tooro mymkm JI. KocreHko BimoOpaxaroTh JYMKH 1 TOTIISIH
YKpAaTHI[IB 1 TOPKAIOTHCS OOMIOYMX MUTaHb OyTTs. PomaH € mie i mpaBaIuBUM 3pi30M MCUXOJIOTIT
MTOKOJIHHS.
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AJie OCHOBHA JIyMKa TBOPY 3aKLIEHTOBaHa Ha MpobiieMax CyCHuUIbHO-TIOMTHYHUX: Y BepxoBHiii
Pani 6emgmam. OgHoro Hapnemna cynath B Amepwuii. Jpyruii cuauTh y B’s3HUIN B ['aHHOBEpI.
Tperim uikaButscs Iatepnon. IpuixaB Copoc, kaxke, o YKpaiHa y CBITI Mae JIyxe MOTrany
pelnyTaiiito, a 0 40oro TyT YKpaiHa, HaM ke i miaminwnu...” [5, ¢. 9]. BucioBmoeTscst He0Bipa
70 BIAJWM Ta MEXaHI3My YIpPaBIiHHS AEp)KaBOIO: aBTOPKA 3BepTae yBary Ha (anbcugikaiio
BHOOpIiB B VYKpaiHi, HECHPOMOXKHICTh ypsIy NpHAMATH 3BaKCHI HEOOXITHI pIIICHHS;
3MaJbOBYETHCS MOPAJbHO-€THYHA HHIICTh KEPIBHHUKIB JEp)KaBH, SKI O3BOJSAIOTH OOl BECTH
PO3TYJIbHE KUTTS, HEIICH3YPHO BUPAXKATUCS, BXKHMBATH AJKOTOJIb 1111 YaC BUKOHAHHSI CITYyKOOBUX
00OB’sI3KiB; KJacoBa HEPIBHICTb JIojed y cycminberBi: “Omirapxu, Hapaenu, Oi3HECMEHH,
OUYLILHUKHU, KPUMIiHaJbHI aBTOpuTeTH, VIP-miepcoHM 1 mom-3ipku — OCh BiH, 30J10THH (OHI
CYCIIJIbCTBA, MOT0 HEOLiHEHHUH ckapO. Bci iHmi — me maca, ne nocrnonute 10" [5, ¢. 16];
HermoOOpHa KOPYIIlisA, IO Ja€ TpaBO KyIyBaTH JeryTaram co0l MicIli B IapJaMeHTi;
30MOyBaHHS MOTPIOHOIO iH(OPMALIi€TO, 13 UncIeHHUMH (anbcudikamisiMu; po3ryi KpUMiHaAITY Ta
3JIOYMHHOCTI, SIKa 3aJIMIIAETHCS O€3KapHOIO, 1 3a3BUYail (piHAHCYETHCS JIOJbMHU, SIKI 3alMarOTh
KepiBHI ocaau; eMirparis yKpainiiB 3a kopaoH: “Zpy3i Moi i 3HaioMi Topo3’ KIKAIUCT — XTO
B AMepuKy, XTo B €Bporny. HaitOmmxumii miit npyr y Kamidopnii, B CunikoHOBi# nonuHi. Mae
BXE 3€JIeHy KapTKy, 3a0paB ciMm’10. Tam yxe maibke Bech Mii kypc” [5, ¢. 19]. Ineonoriuanm
MihoM mpo mIacnuBe MallOyTHE CYCHIIBCTBA MOKHOBIA/II LUIECHPSIMOBAHO MPOJAOBKYIOThH
3aIUTYyTYBaTH CBIOMICTh HApOAHHMX Mac. [IMChMEHHHUI po3yMi€, MIO BEIMYE3HOIO TOMHIIKOIO
yYKpaiHChKOI BIaJM € BIACYTHICTh BIIKPUTOTO Jiajiory 3 HapoaoM: “JlemyTaTu JUBISATHCS Y Biul
Hapony (3 Teneexpanib)” [5, ¢. 198]. A HEOOXiqHICTH MOSIBH HOBOI MOJITUYHOT CHJIH 00YMOBJICHA
CUTYAII€I0 Y CYCIIIBCTBI 1 00’ €KTUBHO BIANOBIAAE€ PO3KIIALY CHJI HA TJIi MOTITHKO-EKOHOMIYHHUX
noniii B Ykpaini. JI. Kocrenko “3amucku yKpaiHCBKOTO camamienmioro” ajapecyBajia BCIM, XTO
BiluyBae ceOe MaTpiOTOM YKpaiHCHKOI JepKaBU HE3AJIEKHO BiJl BIKY 1 HalllOHAIBHOCTI, MOBU
CIIUJIKYBaHHS 1 perioHy NPOXHBAaHHSA, 1 BIIEBHEHO HAroJIOCHia MNP0 HEOOXIAHICTh pyXaTucs
BIIEpE]l, CTBOPIOBATH IIEPCIICKTUBY, pa3oM OyayBaTh MilHy, HE3aJeKHY JepkaBy. BoHa
TOBOPHUTH NP0 (POPMYBaHHS BJIaJU JIIOJbMH, SKMM HeOalTy)Ka TXHS TOJaNIbIIA OIS, OIS IXHIX
0aTbKiB, JiTel Ta OHYKiB, TOJIOBHE, 1100 “BOHM, CTaBIIM BJIAJI0K0, HE 3paguid e Maiinan”
[5, c. 414]. Yac mnopoxHiX pO3MOB 1 OOINSHOK BXe HAOpUA YKpaiHISIM, HAcTaB 4ac
po30yIOBYBaTH YKpAiHChbKE CYCHUIBCTBO 3 yCiMa €JIEMEHTaMH CYCHUIBHOTO MEXaHi3My
KOHTpPOJIIO 32 BJaJI0K0 Ta FapaHTISIMM JIEMOKPATUYHHUX MpaB 1 cBOOOJ IpoMajisH, 4ac pOOUTH
KOHKPETHI CIIpaBH, BUMHKH, BTUIIOBATH B )KHUTTSA OCOOMCTI JYMKH ¥ crinbHi i1ei. OTxe, ToJI0BHA
yBara 30cepe/kKeHa Ha COIiaJIbHO-TIOMITUYHHX MPodiieMax cydacHoi Y KpaiHu.

IlepenaBuiu cBoi aBTOPChKI (YHKIIIT repoeBi, BKJIABIIM B Horo ycra BiacHi 1yMmkH, JI. Kocrenko
3MaJltoBajia MOJIITUYHE JKUTTS 3CEPeANHM, BIIKpriIa “rapsdi” noAii 1 paxktu. XynokHs 11HCHICTh
y TBOpi BimoOpakaeThcs y (opmi 3amucok. Y CBOIX HIOJEHHHUKOBUX HOTAaTKax ‘“‘Tiporpamict”
OpIEHTYBABCS OUIBIIOI0 MIPOIO HAa CYCHUIbHY pealIbHICTh, MEHIIIOI0 — HAa 0coOucTy. BHyTpinHIi
CBIT TOJIOBHOTO Te€pOsl MEPEXOAUTh Y CYCHUIHHO-TIONITUYHI KOOPIWHATH, BiH 3A€011bIIOTO
abcTparyeTbcst BIJ 1HIUBIAYaJbHUX pPO3JIYyMIB, OpIEHTYIOUM YBary Ha 3araJbHOHApOJHI
npoOsieMu, KOTpi CTONITTAMHU HisIK HE MOXKYTh BUPIIIUTUCH. BiH aKTHBHO KOMEHTYE U 3amucye
nouyTi ¥ nobaueHi HoBUHU. Heabusik TypOye “nporpamicta” MOJITHYHE XUTTSA KpaiHu. BoHo
OXOIUTIOE BCl OpraHi3oBaHi i HeopraHizoBaHi (JOpMH MOJTITUYHOI KHUTTEAISAIBHOCTI, MOJITHIHY
imeontorito 1 ncuxosorito “camaresnioro” JI. Koctenko. o0 ncuxonoriayHOro acnekry, To BiH
IPYHTYETBCS HAa HECHCTEMAaTHU30BAaHHUX IOIMAAAX, MOUYYTTAX, HACTPOSAX Mporpamicra: “AOusik
KWIA MOT 6aTbKH, 1 0aTbKH MOiX 0aThKIB, 1 BC1 TapH1 MOPSAIHI JIFOAU Y 11l YaCTHHI CBITY 3aBXKAU
MYCWJIM JKUTH a0MsIK, 33JypeHi YeproBOl0 BIAJ0I0, YeproBuM pexkumoM. Habpuamo. AGusk
XKHUTH 51 Oinmbie He xouy” [5, c. 6]. IneosorivuHi mepekoHaHHsS TepOsi MAalOTh TaKOX BUpA3HE
MOJIITUYHE 3BY4aHHs B poMadi. [lormsam i mepekoHaHHs Mporpamicta BiIoOpa)karoTh KOPiHHI
iHTepecu OLIBIIOCTI MPOCTUX YKPAIHIB, SIKI “HE MOYYBAIOThbCA CBOIMHM y CBOIM JepkaBi”
[5, c. 23].

Bicnuk 3anopizbkozo nayionansnozo ynieepcumemy Nel, 2014



58

Baxxe, Oe3npaBHE CTAaHOBHUIIE YKPAaiHCHKOTO HApOJy BUKIIHMKAE THIB Ta oOypeHHs. ['omoBHMI
repoii TBOpy KapTae YHHOBHUIITBO Ta BIIAAY, SIKi 31HCHIOIOTH MOJITHKY caMo/epkaBcTBa. Pazom
13 TUM B MOTO CBiIOMOCTi 0’)XKMBAIOTh MATPIOTUYHI MOYYTTS Ta YCBIIOMIICHHS ceOe SIK YaCTUHU
Harii: “I mamis — e tex s [5, ¢. 161].

[I{oeHHKUK MporpaMicTa — 1€ 3aIMCHUK HE TIPO OCOOKCTE )KUTTS, a CKOPIIIE PO MOJIii B yChbOMY
cBiTi. BiH 3aHOTOBYE MOJITOJIOTIYHI, COIIOJIOTIYHI Ta KYJbTYPOJOTIUHI ‘“‘permopraxi’ mpo
karactpodu, 3amaxu, BOMBCTBA, CKAHAAJH, MiJCTYITHI MIXKHAPOIHI Ta MiXIAepKaBHI KOHMIIKTH,
mpo sKi JI3HAETBbCS 13 PI3HUX 3aco0iB  MacoBoi iH(popmarii. KoHcraryroun oxpemi
MOBIOMJICHHSI, TEPOI MEPEOCMHUCITIOE 1X 1 HABITh X0Y€ BIUIMHYTH HA TPOMAJICBKY NYMKY abo i
HaBITh 3MiHUTH 1i. [Iporpamict 3acymxye nojeH, siKi IparHyTh 3aBOIOBaHHS, BUKOPUCTAHHS Ta
yTpUMaHHS NOJITHYHOI Bianu. He npuxoBye oOypeHHs 100 TIHBOBHX €JIEMEHTIB MOJITHYHOI
CUCTEMHU YKpaiHW, SIKUMH € TOJITHYHI KJIaHHU, KIyOHu, mapiaMeHTChKe 71001, OTOUYCHHSI TIEPIINX
oci0 nepkaBu, “MO3KOBI IIeHTpU™ mpu HUX: “HoBa kacra 3’siBHIacs y HalIiil He3aleXHIl KpaiHi
— Ti, koro oxopoustots” [5, ¢. 16]. JI. Kocrenko B ‘“3amuckax yKpaiHCHKOTO CaMalle/iioro”
HAMaraeTbCsi PO3KPHUTH TICHUXOJIOTIIO0 HAIlii, BIAAX 1 MOKHOBIA/IIB, HAPOHKCHHS W KYyJIbTy B
CepeIOBHILI BJIAIHOI €JITH MOJITUYHOTO XOJOINCTBA Ta 3BEpXHOCTI. OTOX, TOJOBHUN repoi
TBOPY € BUPA3HUKOM iJICOJIOTIYHHX 1 TIOJTITHYHUX IMEPEKOHAHDb CaMOT ITMCHhMCHHHIII.

I'epoii mparue ycBiIOMUTH, KUM BiH € Jj1s1 ceOe 1 11 CBOET POJIMHM Yy BHPI Cy4aCHUX MOJIH, 00
MOJIITUKA BIUIMBAE 1 HA IOOYT IepoiB, 1 HA CTOCYHKHU 3 OTOUYHOUUMH. [[03HAOMUBCS TIPOTpaMicT
31 CBOEI MaOYyTHBOIO JAPYKUHOO Ie Mia yac PeBosronii Ha TpaHiTi. Moro 6artbko — BigoMuii
MepeKyiagay, 10 Mae HOBY MOJIOAY JAPYKWHY W CHUHA, AKUH (irypye Mg Mpi3BUCBKOM
Tineitmxep. JpyxuHa TONOBHOTO Tepos — dinomnor, nocaigauk [orons. CuH HaBYaeThCcs B
IIKOJII i TOBAapHIYeE 3 CycizioM BopbpKkoro, CHHOM “HOBOTO yKpaiHII .

[lapanenbHo B “3amuckax  yKpaiHCHKOTO  camallle[IIoro”  3HaXOASATh  BiIOOpaskeHHS
npoOJIeMaTHYHI CTOCYHKH TOJIOBHOTO Teposi 31 CBOE€IO JApYyXHHOIO. Herapazmu B cimeiiHOMY
KHUTTI TpOrpaMicTa € HacCliJKaMHd XaOTUYHOCTI HEHOPMAJIbHOIO CYCHUIbCTBA, MAacOBOIO
“O0’xeBiIA” B COMiyMi, IHPOPMALIHHOTO KOJIOBOPOTY, 1[0 HE MOTIM OMUHYTH HOAPYIOKs. Mix
YOJIOBIKOM Ta JKIHKOK — KOMYHIKaTMBHa IpipBa. Y CBOiX HEYaCTHX pO3MOBax TIepoi
HaMararoThCsl BUOKPEMHUTH MPOOJIEMHU HallIOHATILHOTO XapakTepy, Mpo0IeMH 0COOMCTOTO KUTTS
BOHM OOT'OBOPIOIOTH PiJlIIIe.

Y TBOpl SCKpaBO TPOCTEKYIOTHCA €IEMEHTH MYONIIUCTUYHOTO CTUJIIO, SIKI TICHO
NEePEeIUTITAOTECS 3 MOBHUMHM 3acobaMu xynoxHboro. Lli enementu JI. Koctenko yBOauTh He
MEXaHIYHO, a CBIJJOMO, 3 YYTTAM MOBH, BIAMOBITHO JI0 >KaHPOBOI creuudiku ‘“3arnucok
YKpPaiHCBKOT0 CaMalleqIIoro”, sik CBOEPIAHUN MPUIHOM, ITMOOKO BMOTHBOBAaHHHM Yy KOXXHOMY
okpeMomy Bunaaky. CycniibHO-IOMITUYHA JIEKCUKAa BUPA3HO NMPOCTEKYETHCS B yCbOMY TBOPI,
aJike I10/IeHHUKOBI 3alMCH Teposi MOXKHA Ha3BaTH ‘“3BOJIaMU’° KOCMOMOJITHYHO-TTI00aJ1130BaHOT
JIICHOCTI, MPOCTEXKYEThCSI M y JialorivHoMy MOBJIEHHI mepcoHaxiB: “— He miny, — ckaszaia
apyxuHa. — [lpomecmysamu nipotu cBO€T Oeparcasu?!” [5, c. 14]; it y BHYTpIllIHBOMY MOBJICHHI
roJIOBHOTO Tepost: “Yomy Bce 11e Ha3UBAETLCS — deMokpamis, Hapooosnados?'” [5, ¢. 292]. s
JI. Koctenko myOuminucTuyHa (GopMa ONPUIIIOJAHEHHS AYMOK HE € TPaJuIiiHOI0, MpOTe BOHA
BJIQJIO HEIO CKOPUCTANIACA B POMaHI.

VY crarti “Ilonmitnunmii poman ceoronHi” I. MortopHtok mnopiBHsB enoc JI. Kocrenko me 3
OJHUMHM “‘3amuckamu’”’, 3 IKUX ckianaeTses TBIp P. IBanmuyka “Kpaina ippenenrta”. Jlis y TBOpi
3BOAMTHCS JI0 TOrO, IO OMNOBiAa4y (aBTOP-NMCHMEHHMK) ONUHSETHCA Ha Mailigani mig 4vac
[TomapanueBoi peBostoLli B HaMmeTi cBOro apyra Muxaiina, KUl € TOJOBHUM IE€PCOHAXKEM
poMany. Bin HammcaB “3anmucku’”, y SKUX BHCIOBUB BJIAaCHE PO3YyMIHHS MOJITHKH M
MpoaHali3yBaB MPOPAXyHKU MOJITHYHUX JiJepiB y MUHYNoMy. LluMm aBTOp XOTIB 3acTepertu
CYYaCHHUKIB BiJl IOBTOPEHHs MMOPA3KMU 3MaraHb 3a HE3AJIEXKHICTh Aep)kaBu. [ epoi 060X poMaHiB
cxoxi. “HaifrikaBimie, oHaK, — 3ayBa)KHUB JIITEpAaTypO3HABEIlh, — M0 B 000X BHUIIAJKaX MAaEMO
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CXOXI BUCHOBKM. TOuHiIIE — B ApPyroMy pOMaHi MPOYUTYEMO pO3IU(GPOBKY TOro, IO €
3aBepmiaJbHUM y Tiepmomy. Skmo B P. IBanmyyka maemo koHctaTariio dakty (“mu
3MIHWIHCA ), TO B JOPYroMy cKazaHo KOHKpeTHO: “Ochb 1 HactaB Ham Jlens ['HiBY, miHitO
o0opoHH TpuMarwTh >XHBi”. IHakme kaxyuw, Jlenp ['HIBYy HacTtaB came TOMy, IO ‘MU
sminmucs” [6, c. 12].

“3amucku  ykpaincekoro camarmieamoro” JI. KocteHko — 1€ yHIKaJIbHUH BHUTBIp Cy4acHOTO
MUCTELTBA, IKHI € peakIli€lo Ha CHTYyalil0 B YKpaiHi, MO3HaYeHY KPU30BUMH SBHIIAMH B yCIX
cdepax KUTTA. 3BaKAIOYM HA KaHPOBO-CTUIIBLOBI OCOOJIMBOCTI TBOPY, BBAXKAEMO, 110 ‘“3alUCKU
YKpaiHCBKOTO CaMalleqIIoro” — TMOJITHYHUN poMaH, i MallOyTHIM HayKOBLSIM HEOOXiTHO
PO3MIISLIaTH HOro B KOHTEKCTI CY4acHOTO MOJIITUYHOTO POMaHy.

300pakyroun TMOJIITUYHE XUTTA, MEPEJaroun He3JaMHUN TyX MPOCTHX YKpPaiHIIB 1 HANpyXKeHi
CTOCYHKHM B CyCHuIbCTBi 3arayioMm, JI. KocTeHko moka3ana 3Ha4YymIicTh €THIYHOI iAeHTU(IKAIT
Hapoay. IcropuyHa aymMKa NHCHMEHHHIII CHHUPAETHCS HA 3araJbHOHAI[IOHANBHI 1HTEpECU
MUHYJIOTO, 1 B MEPCIEKTUBI MOJITHYHOIO 1 coIiabHOrO po3BUTKy. Came Tomy ii pomMaH
BUCBITIIIOE TIPOOIeMH, TIMOOKO aKTyallbHi Ui CydacHOi YKpaiHH.
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