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IMocTanoBka nmpodJemMun
[IporHo3yBaHHs HUIAXiB (OPMYBaHHS TBOPIB MHCTEITBA — CIIPaBa HEBIMYHA, TOMY IO (izndHa
peaiizanito Oy/b-IKHX 00’ EKTUBHUX MEPEAYMOB MIPOTHO3Y 3aBXK/IM MOXKHA MEPETOPHYTH “ IOTOPH IpUToM”
yepes 11 ifeiiHo-4yTTeBY TpakToBKy [1]. ToMy B HbOMY JOCHI/DKEHI MOBA TiJe HE MPO KOHKPETU3AIIiO
MaiOyTHIX apXiTeKTypHO-AM3alHEPCHKUX pillleHb, a MPO BapiaHTH IX iHTerpawii Ta BPOCTAHHsS B CHOCIO
KUTTS IEBHUX (OPM CEPEeAOBUILA.

AHaJi3 oCTaHHIX J0CTiAKeHb Ta MyOJikanii
VY axosiii mitepatypi KoHUenmii Ta Teopii PO3BUTKY CY4YacCHOTO apXiTEKTypHOTO CepeloBHIIa
posrisimaroTeest 'y poborax 1. I'pysa [2], B.T. Illumko [3], B.A. I'puropsesa, 1.A. Oroposanikosa [4] ta
IHUX. Y HaBEIEHUX MpaIliX IMepelideHo Teopii PO3BUTKY MiCTa, aje BiICYTHI 3arajabHi BUCHOBKHU TIPO
MOJIeJi pO3BUTKY MiCHKOTO CEpeoBHINA 3ac00aMi (PyTypUCTHIHOTO MTPOTHO3YBAHHS.

®opmyBaHHA HiJi cTaTTi
MeTo10 TOCIiIKEHHS € BUCBITIICHHS ICHYIOUHX MOJIEICH CEpEIOBUIIHIX CUTYaIlii, sSIKi CTBOPEHO HA
3acaiax QyTypu3My Ta MPOTHO3YBaHHs Maii0yTHROTO I GopMyBaHHS 00pa3y MallOyTHBOTO.

Bukaan ocHOBHOTO MaTepiaay

o6 00'€KTUBHO YSABUTH MEPCHEKTHBH (OPMYBAaHHS CEPEHOBUIIHMX OO0 €KTIB 1 cHCTeM
MaiOyTHHOTO, OCHOBYIOTHCSI HE JIMIIIE Ha BY3BKOMPO(DECIHHMX apXiTeKTypHO-TU3aMHEPCHKUX ITO3HITISIX,
ase i Ha TmepeniKy “HeHayKOBHX' IMPHITYIICHb BiJl PI3HUX BEPCTB Cy4acHOT TBOPYOi CHUILHOTH, BUIUINBIIN
3 ix Oe3niui HaWmpoaykTUBHIII: 1) “miTepaTypHO-KypHATICTChKHUA™ MOTISAA Ha mpodiaeMy; 2) “BiibHI”
npodeciiini (apxiTekTypHi) mporuosu; 3) OadeHHs Mail0yTHLOrO 3aCO0aMU CyMIKHHX BHIB MHCTEIITBA
(AKI0 MOKHA, BHJIYYalO4d AacCMeKTH, IMOB's3aHi 3 COIMIaJIbHO-EeTHYHHMHU TMPOOJEMaMH  PO3BUTKY
ypOaHi3zoBaHOTO cepepoBuina) [5].

PosrnsiHeMo mepiry KaTeropiro MpUIylleHb — “HaiBHI” KypHAJICTChKI mepeadadeHHs] — CIpOOH
nobGaunTu “mpsmi” BKIIOYEHHS peabHUX TEXHIYHHMX JOCSTHEHb y CEPEIOBHILE MicTa, OCYy4aCHEHOTO
KOHKPETHHM “TIpoBicHUKOM™ . [ly’ke penmpedHO Ieil mIacT mporHO3iB BTIJIEHO B MIMPOKO BimoMmii cepil
MaITFOHKIB “MockBa MaiOyTHROTO”, 110 3'siBHIAcs Ha modarky XX cromitrs (puc. 1). Croromni mobpe
BUJIHO, 110 KUTTS BUSABWIIACS MTParMaTHUHIIIMM, HiX porao3u 1914 poky, 1e IeHTpalibHe Miclie B 00pas3i
Mai0yTHBOTO MicTa BiIBOAWIM OyIiBIAM Ta epeBaHTAXKEHIH TpaHCIOPTHiH iHPPAaCTPYKTYpi.

IHmoro croponoro “HaiBHOCTI” € “cepiio3Hi” miTeparopu, 30kpeMa (aHTAcTH, SIKi MPOPOKYIOTH
rnobanbHI  eKoJoriuHi Katactpodwu, aOCOMOTHE TepeHaceleHHS 3€MHJI, BIPOBAPKEHHS HOBUX
CymnepiHpOpMaLliOHHUX Ta TPAHCIOPTHUX CUCTEM 1 TOBHY pobOoTm3anito cdep oOCIyroByBaHHA i
BUPOOHMITBA. Y pe3yibTaTi mepe] OYMMa YuTaya BUHHUKAIOTh TIFAHTCHKI MYPAIIHUKH MiJ CKISHUMH

12



KyrnojiaMu (K BapiaHT — He0a 30BCIM HE BHJHO), MiJ| SKAMH MDK HECKIHUCHHUMH €CKalaTopaMH i
TpaHCIIOpTEpaMH CHYIOThH “aBiaymonki”, “riaiizepu” 1 moau 3 KpuiaMu, sKi He isTh, HE MPALIOIOTh, aje
BECh 4Yac CIUIKYIOThCS MK COOO0 3a JOMOMOTO0 BMOHTOBAHHX y HApy4YHHH TOAMHHUK (BapiaHT —
obpyuka ) (aHTacTHYHMX 3ac00iB 3B'sA3Ky. Y pealbHOCTI — HECTPHMMHA EKCTPAIOJALis HUHIIIHIX
HaliB3HaHb Y BUTQJAaHUH CIIOCIO *KUTTS MPAKTUYHO HUHIMIHIX JIITepaTypPHUX HEPCOHAXKIB.

Puc. 1. “JKypnanicmevkutl” nozensd na matibymme micma — cepin aucmisox 1914 p.: “ Mockesa uepes 200 pokis”:
a — Mocksopeywruii micm; 6 — Teampanona niowa; ¢ — Jlybanceka niowa; 2 — Kpacnas niowa;
0 —“ Bokzan nosimpsnux ma nasemnux cnonyuens” na Kananuaeecoxii niowi; e — [lemepbypsvxe woce [ 6]

Hpyroio kateropiero mpuiylieHbs € “BUABH  mnpodeciiinux d¢yTyposoriB Bix apxirexktypu i
nu3aiiny. Ix nepenGaueHHs 10BOJI WiTKO iNATHCA Ha ABi cdep: MPOMO3MIIi 3MicTOBHI (TeXHiuHi
pillIeHHsI, OpraHi3allisi MPOCTOPY TOIO) i B ramy3i (GopMH, sika BUOMPAETHCS HUMHU JOCTAaTHHO BLIBHO,
OCKIJIbKY TIOBHHHA 3aBOIOBATH yBary koJjer [7].

HaitaktuBHimma cepen Gpytyposioris rpymna “ Apkirpem” (Archigram), sika TUBye i 3aXOILTIOE apXiTEKTyPHO-
JIM3aliHEPCHKUE CBIT CBOIMH imesMu, mounHarouu 3 1961 p. YimoOneHuMHu 1X TemMamMu € TeXHiYHI HOBaIlii B
3BEJICHHI CTIOpY/ MaliOyTHROTO, BIPOBAPKEHHSI PI3HIX BapiaHTIB MOOLTBHOCTI B MIiChKY PEabHICTP 1 IParHEeHHS
MPOTHUCTABUTH TPUMITHBHO 3pO3yMiTId TEKTOHII[ “OymiBeNbHOI” apXITEKTYpH »KBaBIiCTh, OPTaHIYHICTBH i
PI3HOMAHITHICTh KOHTYPIB 1 JIiHIA TEKTOHIKM “TIPHPOIHOI", KA BMi€ 3MIHIOBATH 1 CBOIO 0a30BYy CTPYKTYpY, 1
npuiAMaTy Ha ce0e Oy/Ib-sIKi MTOTPiOHI CITOXKMBAYEB] HAILIAPYBAHHSI — BiJI JIEKOPY JI0 POCIMHHHX (OpM.
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PeanizyBatu ronoBHi ¢ytypuctnuni ifei “Apkirpema’ — pyXJIHMBICTH CepeloBHINA B KOHLEMIIil
“Kpoxkyroue micto” (Walking City, 1961) [8] (puc.2), To6TO CHEKTp MOKIJIMBHX il MPUCTOCYBaHb 10 OY/Ib-
SIKAX TOTpeO CrocoOy KUTTS — HE Braanocs. IIpore ¢aHTaCTHYHICTh 30BHIIIHIX (QOPM, SIKI PO3BHUBAIOTH
MOJKJIMBOCTI HaMCMINMBINIMX KOHCTPYKTUBHUX 1 AM3aHEPCHKUX BUTAJOK, Oyna mpuiltHATa mpodeciiHuM
CHIBTOBapUCTBOM Oe33acTtepekHo. 1[0 meBHOO Mipor0 BiJICYHYJIO HA APYTHH IJIaH 3MICTOBHI TE3W TPYIH
“ Apkirpema” — mpo 3pOIIyBaHHS MITYYHOTO CEPEIOBHUIINA i MPUPOH (3 MEPeBaror OCTAHHBOI), PO Pi3Ky
TpaHchopmaiio iHIycTpiasibHOI 0a3u B OIK BIPOBAIKCHHS HOBUX JICTKMX MaTepialiB 1 HaIyBHHX
KOHCTPYKIil, NpO €IEeKTPOHHI TEXHOJOrii yNpaBiiHHSA MICBKOIO PEANBHICTIO 1 T.I. AJle 3arajJbHHUN
MIPUHITII BHIOBHUIITHOCTI Ta “TeaTpaybHOCTI” 00pa3y CydacHOTo MicTa BimoOpa)xkeHo B poOOTax TIpyId
“ Apkirpema” aye BIaJO HaBIiTh JIJISl CbOTOJICHHS.

Puc. 2. Apximexmypnuti no2nsio na maoymue micma —" Apxuepem” (P. Xeppon), * Kpoxyioue micmo” [9]

Inmwmii xapaktep mManu (aHTasil SMOHCHKUX MeTaboNicToB. BOHM MOKIagamuch, Hacammepena, Ha
MOTYTHICTh 1 BHHAXiNIUBICTh OyAiBEIbHOI TEXHIKH, OUIKYIOUM caMe Bij Hel He0a4eHOTo pPO3KBITY
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apxiTekTypHOi (JopMU Ta MAacIITaOHOCTI IUIAHYBAJILHUX 3BEPIICHb. AJI€ 3aMiCTh I[bOTO XKHUTTSA JaJl0 iM
[IaHC BUUTH Ha 30BCIM iHIIWH piBeHb Y (OPMYyBaHHI Me30CEpEeNOBHINA — “BY3JIOBHX apXiTEKTypHO-
MN3aHEPCHKIX YTBOPEHB 1 Y BUTAMyBaHHI HECIOAIBAHUX TEXHOTCHHUX (OpM cepemoBuIma — Bix “Bexi
BiTpiB” Toiio Ito (Toyo Ito, “ Tower of Winds’, 1986) [10] mxo dantacTuunnx odpasis “3amizHol npupoau”
Itcyko Xacerasu (Itsuko Hasegawa, “ Shonandai Cultural Center”, 1986-1990) [11] (puc.3). Tomy came
el HampsiM JTOCIHIKeHb Ta (haHTa3ii SMOHCHKUX 304X OyB peaiizoBaHWN i CHOTOJMHI MOKa3y€e Ham,
SKOI0 MICTUYHO-ippeabHOI0 MOXKe OyTH HalipeasbHilla AiHCHICTb.

Puc. 3. Apximexmypnuii no2nso na Maidymue micma — ANOHCbKL Memaboimu.
a — T.Imo, * Besica eempig” ; 6 — 1. Xacezasea, * [llonanoaiicoxuil kynomypruti yenmp” [12]

o TpeTroi KaTeropii Hanexarb CyMiXHI 3a AyXOM TBOPYOCTI 10 npodecioHaiB y raiysi “ qu3aiiny
cepenouia’ — cieHorpadu-kinemarorpadicru. [lo-mepie, ToMy, 1Mo BOHM He 0adaTh KapTUHU CBITY
0e3 THX, XTO Hacelsi€e 1 3a0apBIItoe 11 CIPUUHATTA CBOIMU eMOLisSMH 1 iepeBaraMu. [lo-apyre, KiHO, B CHITY
MOYaTKOBOI PEaTiCTUYHOCTI CBOIX XYAOXKHIX 3ac00iB, OaUHUTh CBIT K LINICHICTH, Y BCOMY Pi3HOMAHITTi
foro Bi3yanpbHHX JOAAHKIB — BiJ XMap Ha HeOi 0 mocyay Ha croii. [luM BOHO i OMM3bKE 0O MUCTEITBA
(hopMyBaHHSI CEPEIOBHIIA, IKE TAKOK IMPOCKTYE CBOI 00’ €KTH, 3a MOXKJIMBOCTI, JeTalli30BaHo. | mo-Tpere,
KiHemartorpad, sK 1 CepeIOBUILHMIA AN3aiiH, HAPSIMICHUN Ha CTBOPEHHsI HE OKPEMHUX €JIEMEHTIB LiJOro,
Hexall HaBiTh sKi BH3HAYAIOTh BCE iHINE (SIK MPOCTOPOBI YMOBH B apXiTeKTypi), a Ha IMOKa3 MEBHOL
IHTerpaabHOI BIACTHBOCTI, IO OIIHIOE CPEIOBUIIHUKA CTaH BiApasy i IUIKOM — aTMocdepa cepeOBHIIA.
Tomy came KiHOMPOAYKLisl Na€ HAWMOBHIMIMK TMEpeliK MoJeNieil MPOTHO3YBaHHA (QYTYPUCTHUHHX PHC
HaIoro MaiioyTHsoro [13].

CBiTOBE KiHO B)K€ OJIM3bKO CTOJITTS HaMaraeThCs mepeadadnTH, siK >KUTUMYTh jtroau depe3 50, 100 i
Oimpie pokiB. Y pi3HUX BapiaHTax BOHO 300pakye BC1 MOXKIIMBI THINM Ta CTaHW MIiCBKUX iHTEp €piB
MIPUIAJICIITHBOTO: TOPTOBi BYJHIN, 0a3apu, CBATa, CTUXIWHI JIMXa 1 MONINEHCHKI omepalii — TO BIlyOYH
3aragpHUN paii Ha 3emili, TO JETAT3YIUH MOAPOOHIN MaiOyTHROI TIOOAIBHOI CBITOBOI KaTacTpodw,
3a3BUYall HeHA0AraTo BUIIEPE/DKAIOUN aPXITEKTYPHO-IAU3aMHEPCHhKI TOJiT ChOTOJEHHS: HaAIIBUAKICHI
MOTSTH, CIPSAMOBaHI B TigHeOecCs XMapodYoCH, TiraHTChKi aTpiyMH TPOMAJChKUX MEHTPIB 3 iX
HECKIHYCHHUMH €CKaJIaTOpPaMHM 1 KOHCOTbHUMH JTipTamu.
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HagiTtb nepiui Taxi cnpoou — ¢insmu “Metpononic” i “ Burnsa npuiiaerHporo” — ctanu KIacuKOr0
BiJIEONPOTHO3Y, BTIIMBINM, MO-TIEPIIE, PUCH “aHTHyTOmii 3 ii TpariYyHUMH TPUBOTAMH 3a ManlOyTHE
JIOACTBA, MO-APYre — HAAII0 HAa TapMOHIHHWI BapiaHT pO3BUTKY monid. B 000X 3a 10momMororw
apXiTeKTypHO-IH3aliHEPChKUX (CepeIOBHIIHMX) O00pa3iB SCKpaBO IMOJAHO BHUIJISLA MicTa MailOyTHBHOTO
yepes nMpu3My OaueHHs oro aBTopis (puc. 4).

Puc. 4. [Toenao na manioymue micma 3acobamu Kinemamozpagy:
a —peowc. . bamnep, * Vasims” , 1930; 6 —xy0. B. Kopoa, “ Buensao nputioewinvoeo” , 1936,
6 —xy0. E. Kimmenvxanm, * Mempononic” , 1925; & — peoic. JI. Beccon, “ IT samuil enemenm” , 1998;
0 —pesic. P. Ckomm, * Toil, xmo 6ixcums no nesy” , 1981 [ 14]
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CrOorofHi 10 IUX WICACBPIB JOJATUCS HE MEHIN IiKaBi POOOTH, SIKi 3HATO TMEPEBAKHO K “Ka3KH 3i
macnuBuM (iHaoM”, aje BOHM JAlOTh TaKe caMe BHpas3HE YSBIICHHS MPO CEPEIOBHIIE, sIKe Hac odikye (Moxe
ouiKyBaTH). BoHM pi3Hi: CTpalIHyBaTO-IICUXOJIOTi4HI, IPOHIYHO-BECENi, 3aXOIUTIOIOYC-TIPUIOAHMIIBKI, ale B
KOXHIM 3 IIMX “ka30K” 3a4iNaroThcsl MeBHI MpodiemMu (opMyBaHHS MiCBKOTO CEpeIOBHILIA.

HaneBno, HaiiumikaBima B LbOMYy ceHCi 6-cepiiiHa emomes “3opsHi BiliHH': TyT 1 mpoOiiemu
BJIALITYBaHHS JKUTJIAa Ha IHIIMX IUIAaHETaX, 1 BapiaHTH CHOPTUBHO-BHIOBHMIIHMX 3axXOIiB Ha 3pa30K
NEPEroHiB Ha JAWBO-TpaBiieTax y HEBIOOMIM mmycTemi, 1 Oprasizauis TpaHCIOPTY MaWOyTHBOTO, i
“perioHanbHi” BIIMIHHOCTI IHOTUIAHETHHX IUBLTI3AINA (YOMYCh dyKe HAraaylTh 3€MHI EK30THYHI
KpaiHM), i HOCEJICHHsI i/l BOAOIO, 1 i IITYYHI TIaHeTH. | mopasy CBIT MOKa3aHMUH y BCIX APIOHHIIX — Bl
KpOIO OJTy 10 KOHCTPYKIIH 30poi MailOyTHiX mokomine (puc. 5). I[Iputomy ronoBHe BpaXeHHS Bix
eCTeTHKH i€l emomei — TEPHMMICTb, MOBara M0 4Yy>KOrO0 CIIOCOOY >KUTTS, CTPUMaHUH, aje LiJIKOM
o0rpyHroBanuii ontumism (“ 1006po nepemarae 3110”).

3a 3aragbHOI KapTHHM XYIOKHBOTO 3aJyMy Li€i YW sIKOich iHIIOI emomei He ciix 3a0yBaTu Ipo
peanbHy mpamto KiHomHMKIB. Ilepen mowyatkom 3HOMOK KiHemaTorpadicTd BHKOHYIOTH BECh TOH 00csT
NPOEKTHUX POOIT, AKUM TaK NHUIIAIOTBCA AapXiTEKTOPU Ta AW3alHEpH. MNPHUAYMYIOTH KOHLEMLI0
MailOyTHBOTO, 3HAXOIATH HAMMNpaBWJIBHILIY Ta HaiiBUpasHilly ¢QopMy mnomadi, po3paxoBYIOTh Ta
CTBOPIOIOTH KOHCTPYKLii a0o TexHiuHi JeTami 00’ €MHUX JeKopauiid, OyAylTb MakeT 3HIMaJbHOTO
MaliJaH4nKa, IIHIOTh KOCTIOMHU Ta BUTOTOBIISIIOTH ODKyTepiro [15]. BoHn MaroTh He juIle CIIpOrHO3yBaTH,
ane i “JoHecTH” 110 KapTHHY 0 NPUCKIIUIMBOTO INIAJa4a, OCKIJIBKH ChOTOAHI MPH HEOOMEKHOMY MOTOLI
iHpopmanii 1moao iAel MPUIACIIHBOTO JO MPOTHO3IB BHCYBAIOTh peallbHilIl (MparMaTUYHII), X0Y i
(yTypUCTHUYHI BUMOTH.

BucHoBkn

[NopiBHIOOUM TIi Ta 6araTo iHIIMX YySIBJIEHb MHUCTIIB NP0 MalOyTHE MIOACHKOI NUBITi3allii, MOXHA,
CIHMparounch Ha TBepkeHHs npodecopa MApxI B.T. Illumko, AOCTaTHHO BIEBHEHO chopMyiroBaTH
JIesTki BUCHOBKH, SIKIi MOXYTh CTaTH 0a3ucoM I 0araThOX apXiTeKTOpiB, MU3aliHEpiB, QYTYPUCTIB B iX
JocmikeHHsIX (opm MaiiOyTtHporo. 3po3ymino, He B cHeuuM@iuHUX NHUTAaHHAX KOHCTPYIOBaHHS, a B
3araJbHOMY HanpsIMKy pO3BHUTKY izei.

1. “Texuiuauii” oxpac GOPMOYTBOPEHHS CEPEIOBHUINHUX pealiid, KU SBHO MEPEBaXKaE ChOTOJIHI,
X HISK HE €IWHUHA LUIIX PO3BUTKY CEPENOBHIIHOI MPOEKTHOI KylbTypH. T0OOTO, apXiTEKTOP-XYAOKHHUK
CepeloBHILA MMOBUHEH y CBOIM poOOTI 3HATH 1 BMITH 3aJisiTH B MPOEKTHOMY MpOLECi BCE. AOCSITHEHHS
HOBOTO 1 TPAAMIIHHOTO MHUCTEITBA, YCIXU 1 POPMH HAYKOBO-TEXHIYHOTO MPOrpecy, HApOoAHY (aHTa3ito,
perioHanbHi GOPMU KYIbTYPH, TBOPUY CAMOIISUTbHICTh Mac TOIIO.

2. TomoBHa puica CBITY MailOyTHBOTO BHIJISNIAE SK BCEOIYHMN PO3BUTOK iH(OPMAIIHHOTO MO
JIFO/ICBKOTO ICHYBaHHsI, IIO CHOTOAHI POOMTH HparHeHHA OO0 3HaHb, YMIHHS CHUIKYBaTHCS Ta TBOPUY
OJICPXKHUMICTh JJOMIiHAHTOIO PHUCOIO CIIOCOOY KUTTSA. [HIIMMH ClIOBaMH, PO3BUTOK cdepu 0OCITyroByBaHHS,
TPaHCIOPTY, MiJBHIICHHS KOM(MOPTHOCTI cepeoBHIa (30KpeMa 3a JOIMOMOTOI0 Pi3HOTO POy TEXHIYHUX
“rapKeTiB”), 301IBIICHHST BUPOOHUYHX MOTYKHOCTEH TOINO — HE METa, a 3acid BJIOCKOHAJICHHS JIFOJICHKOT
CyTHOCTI. | TOJi TOJIOBHOIO BJIACTHBICTIO CEpeNOBUIA OYAyTh TAPMOHIHHICTB, Y3TOKEHICTh GopM — Te,
10 aCOIIIDETHCS Yy HAC 3 TepMiHOM “Kkpaca”. bo came kpaca Hamoro OTOYEHHS Aa€ ONTHMAIbHUK IMITYIIbC
JI0 PyXYy JIOACHKOI IPUPOAN B MalOyTHE.

3. OgHa 3 000OB’SA3KOBUX YMOB PO3YMIHHA NPHPOOM HPEKPACHOIO — MaKCHUMajbHa I'PaMOTHICTh
(pyHKIiOHATBHA, TEXHIUHA, KYTBTYPHO-ICTOPHYHA) MIPU Bi3yalti3allil KOHKpETHUX (HOPM CepeIOBHUIIA — BiJT
TPAHCIIOPTHUX MPHUCTPOIB 10 OONagHaHHS TMMOOYTOBUX TPOIECIB, SKI HAJa€ IFOIWHI JOIITBHUH,
e(eKTUBHUN 1 XyNOXHbO NPUAATHUH AM3allH Hamoro orodeHHs. [Ipore >xomHa KynbTypHO-TEXHIYHA
TPaMOTHICTh HE MOXe OyTH MOBHOI[IHHO peaiizoBaHa 0e3 yMiHHS TOB's3aTH Ii MPOSBU 3 XYIOXKHIMH
nepeBaraMu cepenoBuiia. ToOTO KIiHLIEBOIO METOI0 CEpPEJOBHIIHOIO MPOECKTYBaHHA € (OpMYyBaHHS
00’€KTIB 1 cHCTEM OCOONHMBOTO THITY, SIKI CHHTE3yIOTh BHIM CYYaCHOTO MHCTEITBAa. OOpa30TBOPUOTO,
apXIiTEKTYPHOTr0, AW3AHHEPCHKOT0, 1HXEHEPHOro Ta cieHorpadidHoro (OCKiIbKM HIEThCS MPO ECTETHKY
CEepEIOBHUIIHUX MPOLECiB). AJDKE CEpelOBHUINHE MHCTEUTBO Iependayae BIPOBADKCHHS XYI0KHBOTO
MiAX0My B yCi cepu JIFOJICHKOTO iCHYBaHHS.
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Puc. 5. 06 emne 3006pascenns o6pazie maibymmnvo2o y 6-cepitiniii enonei * 3opsani eitinu” (peorc. [orc. Jlyrkac, 1977—
2005), 0e byn0 sanpoexmosaro ece — i0 npupoou ma obpazy micm 0o pizionoaii, 36u4aie ma 36poi.
a — cmonuys 2100a1bHO20 Cycniibemsa; O — wmyuna “ nianema cmepmi’ ; 8 — KOCMIUHA eckaopa,
2, 0, 3 — pobomu-6oinu “ Opyiou” ; s — nidgoone micmo; u, i —micmo 6 nycmeii; k — pation Moc Ecna [ 16]
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4. 3 nux NO3MLIA y HOBOMY CBITJI BOAQUalOThCA IOJIOKEHHS Teopil (OopMyBaHHS MpPEAMETHO-
MPOCTOPOBHUX KOMIUIEKCIB: 3aKOHM KOMIIO3UIII] 1 rapMOHi3aLii, OJ0KEHHsI TPO TEKTOHIKY 1 MacIuTaOHICTh
cepeoBUIIHUX (QOpM Ta 00’ €KTiB, €proHOMiKa B CEPEIOBUIIHOMY IPOEKTYBaHHI Towo. BoHu Temep €
YaCTUHOIO CHUCTEMH 3aco0iB, SIKi TEHEPYIOTh Ta KOPETYIOTh BHPa3HICTh (OPM CKIAAHUKIB CEpelIOBHILA.
[TpryomMy CHOTOAHI A0 IMX TEOPETUYHUX KaTeropii 1 3aco0iB BXOAATH TaKi, CYTHICTb SIKUX 3HAXOAUTHCS 32
MEXaMH 30pOBOTO CIPHHHATTS CEPEJOBUIIHUX IapaMeTpiB. eMoLilfHa OpieHTalis CepeJOBUIIHUX
nporecis, ix “cueHorpagiuHi” MOKIHMBOCTI TOILIO, OCKUIBKK 0e3 iX ypaxXyBaHHSI CBiJOME€ NMPOEKTYBaHHS
3BaKEHOT'0 apXITEKTypHOTO CepPeIOBUIIA TPAKTHYHO HEe3AiHCHEHHE.
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I.B. Koporyn

YepHiBelbK1il HAIIOHABHU YHIBEPCUTET
imeHi lOpist ®enpkoBHUa,

kadeapa apxiTekTypu

OCHOBU I'APMOHIBAIII APXITEKTYPHOI'O CEPE/JIOBHUIIIA
© Kopomyn 1.B., 2014

HageneHo OCHOBHI NPMHLIMIM KOMILIEKCHOIO MOAX0AY A0 (GOpPMYBAaHHS TapMOHIHHOIO
apXiTEeKTYpPHOI'0 cepe0BHINA.

KuirouoBi ci1oBa: apxiTekTypHe cepefoBHIle, TAPMOHI3allisi, CHPUIHATTA, KOMILIEKCHU I
miaxina.

In the article the basic principles of the architectural environment organization in an
integrated manner are presented.
Key words: architectral environment, an integrated appr oach, perception.

ITocTanoBKa npo6aemMu
[urata: “ ApxiTekTopaM NOTPiOHO MOBEPHYTHUCH 3 PIBHA MOJITHUYHUX Ta YTONIYHUX ieH HA piBEHb
monuHu. [locminkyBatucst 3 Oionmoramu, menukamu, comionoramu”, — Llteden bepem. IlopymeHHs
TapMOHIi JIFOMWHHM 3 HABKOJHWIIHIM ypOaHI30BaHWM CEpPEIOBHINEM — aKTyallbHa IMpobjieMa Cy4acHOTO
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