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measures — an original symbiosis folklore, contemporary art and shows. There are, in particular, the international festival
of national cultures "Island of the seven treasures " in which there parkour, shows and mega- disco "Global-Gj-fest", a
parade and fireworks Cossack fun , and more — show balloons "Towards the Sun" . And yet — Festival Wedding "
Wedding fortress”, a festival of medieval culture " Outpost " historical festival " The Gates of Time", " Last Capital", a
children's dance festival "RADEYA", a festival of street art "Republic ", "festival entertainment" Akvadrom" "The February
adventures” and others. Hundreds of positive reviews from various regions caused also organized in Kamenetz-Podolsk
in 2010, the first national festival of free men "Free Hummans Fest".

In 2012 he resumed conducting regional dance festival "Golden Circle", which this time took place in Shepetovke.

Together with the positive achievements of the festival see the land policy and its drawbacks. In particular, due
to objective reasons known to all , which, unfortunately, also joined our subjective. You can not argue about the proper
attention control cultures, nationalities and religions RSA to cinema. Despite financial difficulties, the country's film
nevertheless evolving, has not stopped producing any art or documentaries. For the latter, have been done and amateur
studios and individual craftsmen on the tail.

With respect to the artists , they also require more attention and help from our government. It concerns not only
the organization of exhibitions and plein air that we were traditional , but Fine Arts Festival, in which artists have reported
on their achievements, be ensured continuity of generations, ie, transfer of experience of senior artists young.
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CniBBIAHOWEHHA ICTOPUYHOI O YACY TA TBOPYOI O NMPOLECY:
AHANI3 TEOPETUYHMX KOHLEMLIN

Cmamms npucesdeHa numaHH0 83aeMo0il icmopu4Ho20 Yacy ma meop4yo20 npouecy sK oOHier 3
HallakmyarnbHiwux mem cyqyacHocmi. B pobomi aHaniaytomscsa Haykosi meopil wo0o crniggiOHoweHHs icmo-
PUYHOBO Hacy ma meopyozo fpoyecy. ABmop Hazoowye Ha MoMy, WO hOPMy8aHHS MBOPHO20 MPOUECy
3Haxo0umecsa y 83aemModil 3 HABKOJTULIHBLOIO pearibHicmio | 6e3nocepeldHili 3anexHocmi 6id Hel. [Josodumb-
Cs aKkmyarsbHicmb 00CniOXeHHS Ha cydyacHoMy emani npobnemu 0emepmiHauii icmopudyHUM 4acoM meop4o-
20 npouecy, lioeo 6esrnocepedHb020 arnnusy Ha hopMyesaHHs, CIMaHOBNEHHS Ma POo38UMOK Kybmypu.

Knio4voBi cnosa: meopyicms, meopyull npouec, icmopudHuli yac, e3aemo0dis, Kynbmypa.

Y HaykoBi chepi XX — XXI cT. aeaani GinbLLOT akTyansHOCTi HabyBa€e NUTaHHA B3aEMO3B’A3KY Takux
ABOX PyHAAMEHTANbHUX KaTEropii, AK iCTOPUYHMIA Yac Ta TBOPUMIA NPOLEC, a TaKoX Nnpobnema aetepmiHauii
TBOPYOro NpoLEecy iCTOPUYHUM YacoM. OCOBMMBO Yy 3B’A3KY 3 BNIMBOM OCTAHHLOIO HA PO3BUTOK Ta CTAHOB-
MNEHHA NACLKOT KyNbTYPU. AKTYanbHICTb LibOr0 NMUTAHHSA LINIKOM OYeBMAHA, adXke Ha TBOPUUIA MPOLUEC BMIM-
Bae€ i couianbHa AiWCHICTb, i NONITUYHA CUTyaLia NEBHOrO icTopuyHoro nepiogy. Omxke, BUBYEHHS B3aemoail
iCTOPUYHOrO Yacy i TBOpYOro npouecy Ta 6e3nocepeaHbLOro BNAMBY NEPLUOrO Ha KiHLUEBWI pe3ynbTaT OCTaH-
HbOro € HambinbLl XXMBOTPENETHUM MUTAHHSIM CY4aCHOCTI. Bu3HauYeHHA acnekTiB B3aEMO3B’sI3Ky TBOPYOro
npoLecy Ta iICTOPUYHOTO Yacy BiAKPUE HOBI MOXMUBOCTI ANA aHani3y Cy4acHOro CTaHy KynbTypu, BUBYEHHSA Ti
B3aemMogii 3 coulianbHOK peanbHiICTIo.

Ha paHomy eTtani, HE3Ba)Kao4M Ha BENUKY KiMbKICTb HAYKOBUX POBIT, NPUCBAYEHUX OKPEMO SK MPO-
6nemi TBOPYOCTI, TaK i Npobnemi iCTOPUYHOro Yacy, MOXHa KOHCTaTyBaTH, WO MUTaAHHA B3aeMogil Uux ABOX
Kateropi, Wwo 6e3nocepeaHbO BNMBAE HA CBITOrNAA MUTUA Ta POPMYBaAHHA MUCTELILKOTO NPOAYKTY, 3anu-
LIAETLCA BiAKPUTMM Ta MPAKTUHHO HE JOCHIIXKEHUM.

MeTa gaHOi cTaTTi 3aKkne4yaeTbCcs, no-nepLe, y HeobxigHoCTi cuctemaTusadii iCHY4YMX AOCNIAXEHb
040 CniBBiAHOLUEHHS iICTOPUYHOIO Yacy Ta TBOpYoro npouecy. MNo-gpyre, rpyHTYOMUMCL Ha BUBYEHHI Npaup,
BapTO CnpoOyBaTu BUSIBUTU 3aKOHOMIPHOCTI BMMMUBY iCTOPUYHOIO Yacy Ha TBOpYY chepy Ta TBOPUMIA NPoLEC,
OKpEeCnMTU NOoAanbLUi LUASXW BUBYEHHS JaHOT0 DEHOMEHA.

MpobnemaTnka TBOPYOCTi € BIYHOIO Ta HEBUYEPMHOK TEMOIKO HAYKOBUX AUCKYCIN, LLIO Y BCi Yacu i enoxm
Oyna i Oyge akTyanbHOW, amke (PeHOMEH TBOPYOCTI BiAHOCMTBLCA A0 TUX 3aranbHOMPUAHATUX COLarbHO-
OYXOBHUX LIHHOCTEN, 6e3 AKMX CyCrninbCTBO HE MOXE MaTu CBOET HEMOBTOPHOCTI, MOXMMUBOCTI CXOXKEHHSI 10
HaWBULLMX BEPLUMH nporpecy. Lle ayxoBHa ckapOHULA COLiyMy, LLIO AONOMAarae po3KpPUTK i eTanu CTaHOBIEHHS
KYNbTYPH, i 3MICT N0ACLKOro ByTTa. A TBOpUMIA NPOLEC, SK 3ayBaxkye B. OTknaay, — ogHe i3 HanAMBOBUXKHILLMX i
3aragkoBUX SIBULLL Y HALLOMY CBITi. "3aaBanoca 6, Lie HeaaBHO AKMXOCh AYMOK, inen, A, aBuL i npeameTiB npo-
CTO He iCHyBano, a HUHI BOHM BXE CMIBICHYIOTb MOPYY 3 HAMM, | M1 MOXEMO nepekoHaTuca B ix ByTTi" [7, 236].

Cnpobu NOACHUTWM Ta OCMUCIIMTU CYTb TBOPYOrO MPOLECY 3A4INCHIOBANMCbL NPOTAroM BaratbOx CTO-
niTe. Benuka KinbkiCTb MUCNUTENIB Ta AOCNIAHWKIB TaK YW iHaKLWIe BUBYaANWU LUein PpeHOMEH i 3Haxoaunu ceoi
pilueHHs Nnpobnemu Ta BIiANOBIAI HA 3aNUTaHHSA: LLO XK Take "TBOPYICTL"? A 3 BUHUKHEHHAM HEKMACUYHOT OH-
TOonorii inocodisi BCe yacTille Haronowye Ha MibKAUCUMNIIHAPHOCTI TBOPYOi npobnematuku. Bce Ginbu
0YEeBUAHWUMW CTaKOTb B3AEMO3B’A3KM iHLUMX KATEropin rymaHiTapHoro nons 3HaHb 3 KaTeropieto TBOPYOCTI.
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Hag npupoaoto TBOPYOro npouecy mipkysanu NnartoH, Apictotens, MNMnoTiH, AsryctuH, k. BpyHo, bB.
Cninosa, |. Kant, ¢.-B.-W. Wenninr, W.-T". dixte, I". Merenb, J1. deiiepbax, ¢. Hiywe, B. Odinbten, A. Beprcow,
X.-T. Captp, A. Yaintxea, M. byGep, XK. MapiteH, M. brnanwo, M. langerrep, I'.-I. Fagamep, B. Conosiios,
M. Bepases, b. Buwecnasues, M. baxTiH, I'. Batuwes, C. lNonbgaeHTtpuxt, T. [purop'esa ta iH.

MNutaHHA BNMMBY CYCMINMbLHOT CBIAOMOCTI Ha TBOPMICTb nNpeacTaBneHo B npauax HO. AHgpeesa,
M. Awmatic, B. bapanosa, . lNipeHok, B. €Eniceesa, H. ®paHLy30B0I.

OkpeMuit NNacT HaykoBOT NiTepaTypu NPUCBSAYEHO TEMi TBOPYOCTI Ta 0COBUCTOCTI, WO npeacrasne-
HO B npauax M. bepasesa, C. ®paHka, C. Jlesuubkoro, [l. boroasneHcekoi, M. Mamapgawsini, O. Jlocesa,
B. Hanumosea, J1. JleBuyk, O. OHiLLEHKO Ta iH.

EcteTnyHuit acnekt npobnemmn xXyaoxkHbOT TBOPUOCTI OTPMMYE BUCBITIIEHHA B npauax M. ApHayaoea,
. Banepi, P. lHrapaena, E. Kaccipepa, X. Opteru-i-l'acceta, B. buukosa, O. Bopesa, C. BaimaHna, M. Ka-
raHa, O. Jlocesa, M. EnwrenHa, O. beHiok, A. buuko, T. F'ymeHiok, O. XKusornagosoi, H. XKykosoi, |. 3ybasi-
HoT, T. Kpusowet, J1. lNlesuyk, B. Jlnukosaxa, O. NeTtposoi, KO. MNeTposa, O. lMNMoniwyk, M. CeBepuHOBOI Ta iH.

CyuacHa 3auikaBneHicTb Npo6nemaTuko TBOPYOro NpoLEecy 3yMOBIEHa, 3 0AHOro 60Ky, pOCTOM iH-
HOBaLiiHUX KOMMOHEHTIB MNOACLKIA AiSNbHOCTI, PO3BUTKOM HaYKOBO-TEXHIYHOrO MpOrpecy Ta nparHeHHAMm
KOHTPOMNIOBATU BUXOBAHHSA Ta PO3BUTOK TBOPUMX O0COOUCTOCTENR. A 3 iHWOro — Bax@HHAM ni3HaTK 0cobuc-
TIiCTb LLMAXOM BUSBNEHHSA CEKPETIB TBOPYOT AIANLHOCTI AK 0AHOrO 3 Ti dyHAaMEeHTanbHUX NPOSBIB.

BesnepeyHo Oinbl rMMOOKMM, (PyHAAMEHTaNbHUM BUBYEHHAM CaMe MUTAHHA TBOPYOro MPOLECY,
eTanis Moro popmyBaHHA 3alMMaETLCA NCUXONOrid, ag)ke TBOPYICTb CKMagHWM NCUXIMHUI akKT, WO Bupaxa-
€TbCS Y BTIMEHHI i BiTBOPEHHI B HOBIlN, OpUriHanbHin dopmMi gaHux, Wwo nepebyBatTb y CBiAOMOCTI NIOANHMN.
Lle cragia npadi, HeCcBiAoOMOT poGOTU Ta HATXHEHHSA, B Pe3ynbTaTi AKMX AaHi 9k 6u nepexoaaTb 3 N03acBiao-
MOT cdpepu B CBIAOMICTb, @ Aani WNAXOM PisHUX 34iI0HOCTEN i HABUYOK, BXKE MPUTAMaHHUX NIOAUHI, 3HAXO-
OATb BUPaXKEHHA, NeBHY hOpMy B Pi3HMX MPOAYKTAX AiSNbHOCTI, sIKi ABMsIOTL COBO0K WOCh HOBe [9, 729].
Mcuxonoris po3rnagae TBOPYICTb 34€0inbLLOro y ABOX acnekTax: sk NCUXONOriYHMIn NPOLEC CTBOPEHHS HO-
BOTO i SIK CYKYMHICTb BNACTUBOCTENW OCOBMUCTOCTI, AKi 3ab6e3neuytoTb i A0Ny4YeHHa A0 UpOro npouecy. bararo
HayKOBLiB HamMaranucb i HamaralTbCs NOACHUTU PEHOMEH TBOPYOro NPOLECY 3 TOYKWU 30py MCUMXONOrii Ta
ncuxoananizy (M. Hopaay, 3. ®peina, A. Aanep, K.-I'. lOHr, B. ®pive, ®. ManbToH, C. Banen, E. ®pomm,
J1. NeBuyk, O. Kydepiok, O. OHiweHko, C. Masnuyko, M. PycuH Ta iH.).

He Maioun MOXNMBOCTI AOKNAAHO PO3rMSAHYTU B pamKax AAHOT CTaTTi yCi KOHUenuil TBOPYOCTi Ta
TBOPYOro npouecy, BigMiTUMO, LLO NpeACTaBHUKK YCiX 3ragaHux dinocodCcbKo-eCTETUHHUX HANPAMKIB KOHC-
TaTYyOTh, L0 AXXEPENO CYTHOCTI i PYHKLiA TBOPYOro nNpoLiecy nonsira€ B WOro AeTepmMiHOBAHOCTI COLiOKYMb-
TYPHUMU acnekTamu. 3ayBaXKMMO, LLO BCE YacTille i cepe BITYM3HAHUX AOCNIAHUKIB, i cepeln 3apybikHMX
NyHaKTb AYMKW LLOAO B3aEMOBMMMBY CBITOrNAA4Y i TBOPYOro npouecy, iX OpraHivyHoi B3aemoaii. Y gocni-
OXKEHHSAX, NPUCBAYEHUX Pi3HUM acnekTam CBITOrna4y, TBOPYICTb BCE yacTille po3rnagactbCa B SAKOCTi SBU-
Wa, WO BM3HAYaAETbCA B 3HAYHIA Mipi CBITOrNSAHOK cuctemol ocobucrtocti (J1. Cteknosa, K. LLypTakos).
PociinceKi Ta yKpaiHCbKi AOCNIAHUKA AOCUTL AOKMaAHO po3rnagatTb BNAMB CYCNiSIbHOT CBiAOMOCTI Ha TBOpP-
victb (HO. AHapees, M. AwmMaHic, B. BapaHos, ®. lpeHok, B. €nicees, H. ®paHuy3osa, J1. JleBuyk).

Omxe, npobrnema TBOPYOCTi Ma€ He TiNbKWM JABHIO TPaaMLilO BUBYEHHS, a W OXONMIOE HaA3BUYAWHO
LUMPOKMIA CNEKTP HayK, WO 3BEPTAaKTbCA A0 AaHOi npobnemartukn. Apke enemMeHT TBOPYOCTi NPUCYTHIN Y
Oyab-AKii AignNbHOCTI: (Pi3UYHINA, HAYKOBIW, TEXHIMHIN abo, gk roBopus Bigomuii disuk M. Kaniya — ckpisb, e
niogvHa gie He 3a iHcTpykuieto. CyTHICTb TBOPYOCTI NoNAarae y CTBOPEHHI HOBOrO NpOAYKTY, WO Mae neBHYy
LiHHICTb. TexHiMHa TBOPYICTL Ma€E CBOTM KiHLUEBUM pPe3ynbTaTOM BMHAXOOXEHHS HOBUX NPUCTPOIB. Y Hayko-
Bill cdhepi BigKpUBAKOTLCA HOBI 3aKOHK Ta hakTu, Te, Wo iCHye, ane He Byno BiaoMme. B MucTeUTBI BigkpuBa-
IOTbCA HOBi €CTEeTUYHi Ta AYXOBHi LIHHOCTI, CTBOPKOTbLCA HOBi XyAOXHi 00pa3n Ta MUCTEUbKI dopmu. A
34iNCHeHHA Byab-aKOT TBOPYOCTi BiAOYBaETLCA YEpe3 TBOPUUIA NPOLIEC, HE 3aNEXHO Big BUAY AiANbHOCTI.

3BiCHO, KiHUEeBUI pe3dynbTat abo NpoAYyKT TBOPYOT AiANbHOCTI Pi3HUIA Y KOXXHOMY BUAI TBOPYOCTI, Of-
HaK NCUXOMOTiYHi acneKkTu CTBOPEHHSI TBOPYOro 3agymy €auHi i 060B’s13k0BO nepeabavaiotb: cyb’ekTa TBOp-
yocTi abo TBOPUS; HASABHICTL BHYTPILLHIX SSIKOCTEN — YMiHHA, 3HAHHA, AOCBIA, TBOPYi 34i0OHOCTI; Ta 30BHILLHI
UMHHKKM, WO GecnocepeaHbO BNMNUBAOTb HA TBOPYMIA MPOLIEC Ta KIHUEBMI NPOAYKT TBOPYOT AIANbHOCTI —
couianbHO-iICTOpUYHI Nogii, NneBHi yMOBM Y OOCTaBUHM.

Baxnueolo € Tesa BiaoMoro TeopeTtuka E. dpomma Woa0 NoHATTA "TBOPUICTL": "TBOPUICTL Le 34aTHICTb
OuBYBaTUCA | Ni3HaBaTW, YMIHHA 3HAXOAMTU pILUEHHS B HECTAHAAPTHUX CUTyauisix, Le CNpsIMOBAHICTb Ha
BiIKPUTTA HOBOIO i 34ATHICTb A0 rMMBOKOro ycBiAOMMNeHHs cBoro aocsigy" [10, 44-45]. Omke, 3a E. dpoMMom,
KpuUTepieMm TBOPYOCTi € He AKICTb pe3ynbTaTy, (X04a, Ha Hawly AYMKY, | BOHA BaXKNMBA), a XapakTEPUCTUKKM i Npo-
LLeCH, WO aKTUBI3YHOTb TBOPYY AiSNbHICTL | NPOAYKTUBHICTL. A Lie HE TiNMbKW BHYTPILLHI NO3acBigoMi npouecu iHaun-
Bifa, a 1 6e3niy 30BHiLIHIX ()aKTOpPIB, WO BMNIMBAOTbL HA TBOPYMIA npouec. Biglmoexyoumcs Big T€3M BilOMOro
TEOPETUKA, NIAKPECNUMO, LLI0 MUCTELIbKMIA TBIp 3aBXaW MO3HAYEHUA pucamMmn 0COBUCTOCTI WOro TBOPLS, SKUIA He
TiNbKK Ni3Hae, CNocTepirac i nepexuBae HanpPisHOMAHITHILLI XKUTTEBI IBULLIA, a 1 YacTo € ix 6e3nocepeaHiM yyac-
HuUKoMm. Pik Big poky muteupb 30aradye CBOT BPaXKEHHS, 3HAHHA, AOCBIA, SKi Tak HeobXxiaHi aAna TBopyoCTi. [MpoTe,
sk Biamivae J1. JleBuyk, 4OTU, AOKM MUTLA TMUOOKO HE CXBUMIOE AKECH XMUTTEBE ABULLIE ab0 NMIOACHKa A0MNs, NOKK
BiH HE 3aXONUTbCS1 HUMWU HACTINbKK, LWOG NEpennaBuTU LEN XUTTEBUIA MaTepian y XyAoXHi 00pasu, BiATBOPEHHS
HUM HaBKOSMLUHLOrO CBITY Mae€ 3aranbHui xapakrep. o cyTi, 3aranbHe Ni3HaHHS | CNOCTEPEXEHHS XUTTA — Le
NoOCTYMNoBa, iHOAi HeyCBiAOMMEHA NigroToBKa A0 TBOPYOCTI, Lie CBOEPIAHMI NEPLUMIA eTan TBOPYOro npouecy. Ha-
peLwUTi, Kk pe3ynbTaTt rnbOoKOro MisHAHHS XUTTS Y MUTLIA CKINAAAaETbCA 3aayM XyAO0XKHbOro TBopy [6, 371].
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OpaHak, ropopsa4yn Npo TBOPYUIA NPOLEC, HE MOXKHA HE BIAMITUTK, LLUO MaliXe BCi TEOPETUKU, KOTPI MOro
BUBYAIOTb, BUOKPEMIIOIOTL B HbOMY NeEBHi cTagii. Ak 3ayBaxye J1. JleBuyk, craaii TBOPYOro npouecy, OCHOBHI
etanu poboTn MUTUA HaA OKpemMuMu oBpasamu i Linum TBOPOM AaBHO ctanu 06’€KTOM NMPUCKINNMBOT yBaru
Ta BMBYEHHA NCUXOMOriB i MMCTeUTBO3HaBLiB [6, 374]. HeMoxnuBO BIANOBICTM HA MUTaHHA, 9KMWA 3 eTanis
TBOPYOrO MPOLECY € FONOBHUM, a AKUA ApyropagHuM. KOXeH 3 HUX — i€ BHECOK y CKNagHWin Npouec Xyaox-
HbOrO BiATBOPEHHSA AIMCHOCTI, WO BUMArae Big MUTUS MaKCMMAarbHOT MOACHKOT T8 MUCTELLKOT WeapocCTi i
BUMOIMUBOCTI. Tak i HEMOXNMBO BMABUTU, SIKMIA i3 30BHILLHIX pakTopiB HanBinbLle BNIMBae Ha hopMyBaHHSA
TBOpYOro 3agymy. OgHak hakt BNAMBY iCTOPUYHOrO 4Yacy Ha pOpMyBaHHA TBOPYOro CBITOrNAZY MUTUSA €
06e33anepeyHnM, a OTKe, | Ha caMm TBOpYMI npouec. MNpouec TBOPYOCTi 3aBXaun BiAOYBAETLCA B KOHKPETHUX
couianbHO-iICTOPUMYHMX yMOBAX, WO 6e3nocepeaHbO HA HbOTO BMMMBAKOTh, B TICHOMY 3B’A3KY 3 HABKOMNULLHIM
CBIiTOM, (hopMamMmn B>XXe CTBOPEHHOT KyNnbTypU, B PO3rany>XeHy MepexKy sIKUX 3aBXAWU BKIOYEHUI CyO’'eKT TBOpP-
YOCTi.

Havinepwa cnpo6a po3kpuTK eTanu TBOPYOro NpoLECy HaNeXUTb POCINCLKOMY iHXXEHEpPY i Ncuxono-
ry M. EHrenbmenepy. ¥ CBOIX AOCNIAXEHHAX BiH 30MNMKy€ NCUXONOrYHY CTPYKTYPY TEXHIYHOT, HAyKOBOT i Xy-
OOXHLOT TBOPYOCTi, BBIBLUM B HAYKOBY TEPMIHOMOriKD MOHATTA "eBponoris", "OCHOBHOK METO £KOT €
BUBYEHHS] BUHMKHEHHSI BCbOTO HOBOTO, Bif nepLioro Nnpo6nucky B AyLli (i HABiTb paHiwe) A0 34iINCHEHHSA Ha
Aini. BigTak 6yab-akMin BUHaXia MO)e NpeACcTaBnATU IHTEPEC 3 PiSHUX CTOPIH: TEXHONOTYHOT, YNCTO MEXaHi-
YHOT, EKOHOMIYHOT, eBpinorivHoT i 1.4." [8, 8-9].

M. EHrenbmenep Ainue npouec poboTU BUHAXiAHUKA HA TpW akTu: 6a)kaHHs, 3HAHHS Ta BMiHHS, WO
CcKnagaloTb HEMOAINbHO Tak 3BaHy TPIMLIKD TBOPYOCTI, a TPU akTU-CPYHKUIT UMX il cknagalTb 0auH "Tpuakt".
Mepwwnin akT (MOXOMKEHHS 3a4yMmy), HA AYMKY MCUXONOra, NOYMMHAETLCA 3 iHTYITUBHOIMO 3apoXKeHHS igel i
3aKiHYyETbCS 3'AICyBaHHAM 1i camum 06’eKkTOM TBOPYOCTI. [MOKM B HASIBHOCTI NULLE igesi, WMOBIPHUIA NPUHLAM
ManOyTHLOrO pPe3ynbTaTy, Ha PiBHI AKOr0 B HAYKOBOMY AOCHNIAXKEHHI CTOTTb NOTE3a, a B XyA0XHilA TBOPYOCTI
— 3agym. Opyrun akt (BUpoObneHHa cxemu abo nnaHy) — BUPOONSE NOBHUA | 3AIRCHIOBAHUIA NriaH abo cxemy,
e B HasIBHOCTI BCe HeobxiaHe i aocTaTHe. TPeTin akT BMiHHA, KOHCTPYKTMBHE BUKOHAHHA BUHAxX0oAy — eTarn,
WO, HA AYMKY BYEHOro, He notpebye TBOpUOi poboTH | Moxe OyTu AopyYeHUin Byab-AKOMYy AOCBiAYEHOMY
¢daxieuesi. Ha gaHHOMy eTani 40 3agymy NpUNAZXKYIOTLCA HEe AYMKK, a ddakTu: TOMY TYT BXe NOYUHAETLCS
B6opoTbba 3 maTepieto, i BECb YCMiX CNpaBu 3anexuTb Bif, YMiHHS, CIPUTHOCTI i peMiCHUYOT pyTuHU. JOKK Bia
BUHaxXoAy € Tinbku iges (I akT), BUHaxoay we Hemae: pa3oM 3i cxemoto (Il akT) BuHaxiga gaeTbcs, SK yaBreH-
HA, a lll akT Hagae oMYy peanbHOro iCHyBaHHA. Y MepLIOMY akTi BUHaxXia4 NPONOHYETLCH, Y APYroMy AOBO-
OUTbCA, B TPETbOMY 3AIMCHIOETLCA. B KiHUi neplioro akTy ue rinotesa; B KiHUi ApYroro npeacTtaBrieHHs; B
KiHUi TpeTboro asuule [8, 102-103].

Bci HacTynHi cnpobu nianopsaakyBaTyu TBOPYMIA NPOLEC MEBHIN NOETANHOCTI y BinbLIOCTI BUNaaKiB Ta-
KOX CKnaganucb 3 TpbOX eTanie, 3 Aewo BMAO3MIHEHUM iX hopMyntoBaHHAM. Hanpuknag, pociicbkuii oo-
cniaHuk A. Bbnox, HasuBaB Taki eTanu TBOpPYOro npouecy: 1) BUHUKHEHHA igeil (rinotesn, 3aaymy); 2)
BUHUKHEHHSA igel B (paHTasii; 3) nepesipka i po3BUTOK igei. Bigomui pagsHcbkuint BuyeHuin . JleBiHCOH-
JlecciHr ccpopmynioBaB HaCTYNHi: 1) HAKONUYEHHA (PaKTIB LLMIAXOM CMOCTEPEXEHHS | eKCNEPUMEHTIB; 2) BU-
HUKHEHHSA igel B paHTasii; 3) nepesipka i po3BUTOK iael.

MoaiBHi cragii, sik 3ayBaxkye €. InbiH, BUAINANM i 3apybidkHi aBTopu, ane 3 iCTOTHUMKU AONOBHEHHAMMU
woao nosaceigomux npouecis (T. Pu6o, A. MNyaxkape, I'. Yonnec Ta in.) [2, 45].

Hesiki agocnigHmkn HasuBanu Ha Garato BinbLue CTagin TBOPYOro NPoLECy, WO MICTUNKU B 3aranbHOMY
nepeniky, OKpiM BULLIE3A3HAYEHUX, TaKi: Nepioa iHTeneKTyanbHOI rOTOBHOCTI, po3cya npobnemu; nowyk pi-
LUEHHS; O4EMKAHHA NPUHLMIY BUHAX0AY; MEPETBOPEHHA NPUHLUUMY B CXEMY; TEXHIMHE O(POPMMEHHS Ta PO3-
roptaHHsa BuHaxoay (M. Ako6coH).

LocuTb opuriHanbHy i, HA Hawy AYMKY, CAYLUHY KOHUEMNUi0 TBOPYOro npouecy 3ycTpidaemo B npadi
BigoMoro 6onrapcbkoro Teopetuka M. ApHayaoBa "lNcuxonoria nirepaTypHoi TBopyocTi”. MepLmnii eTan TBO-
pPYOCTi — e 3aayM, WO BUHUKAE panTOBO Ta HE MOB'A3aHWUI Hi 3 pednekcieto, Hi 3 po3ymoBoto poboTor. 3a-
AyMm cnodatky mae uinicHuin xapaktep. Ue, gk tBepautb M. ApHaygos, "saranbHe YSABMEHHHA, OCHOBa
HaCTYMNHOro po3BUTKY Uinoro". CTaHOBNEHHA 3aa4yMy NEpPLUMA eTan TBOPYOro npouecy. dpyruil i TpeTin eTa-
N1 AOCNIAHMK BU3HAYAE SIK KOHLEHTPAL,IO | BUKOHAHHS, TOBTO "CTaHW, B AKMX NEPENNETEHI eMOLiNHI Ta iHTe-
nekTyanbHi eneMeHTU, B SKUX 3aneXHO Bif OKPeMMX BUNAAKiB MOXe nepeBaxaTu TO Aid yaBu, TO Aid
nouyTTa abo posymy, ane 3aeXxau TaKUM YMHOM, LLUO OAWH €MEMEHT 3'ABMNAETLCH Y 3B'A3KY 3 iHLWKMMK, OOHA-
KOBO HEOOXiAHMMMU ANS BUHUKHEHHS | 3aBEPLUEHHA XyA0XKHBOro TBOpy". KOHUEHTpALisl — e CUMHTETUYHA Po-
0oTa ysABM Ta po3yMmy, CNpsSIMOBAHa Ha po3pobKy 3aaymy, OAWH 3 HanbinbL TBOPYMX €TaniB CTBOPEHHSA
o6pa3sHoi nobygoeu TBOPY. Came Len eTan BUMArae MakCUManbHOrO0 Hanpy>KeHHA BHYTPILUHIX CUn MUTUSA.
BWKOHaHHA — OCTaHHIN eTan TBOPYOro npouecy — NignopsakoBYETbLCA YNCTO PO3yMOBOMY MiaxXoay aBTopa Ao
Marepiany, CynpoBOAXKy€ETbCA, K BBaxkae M. ApHayaoB, eMOLiIMHUM NigHECEHHAM, aKe Le 3aBepLianbHui
eTtan poboTu, konu BiabyBaeTbCsl OCTAaTOUHE BHYTPILLHE i 30BHILLHE 3NMTTA MUTLUA 3 0OpasamMu, BUHUKAE CTaH
"cepaeyqHol TENNOTH, BXUBAHHA ab0 HaTxHeHHA" [1, 466-492].

3asHa4yMMO: HamaraHHA npoaHaniayBaTu eTanu TBOPYOro NpoUecy He 3aKpecniolTb iHAUBIAYaNbHUX
0CcoBNMBOCTEN Npaui KOXHOro MUTUSA, SKi BU3HAYAKOTb CBOEPIAHICTbL TBOPYMX MPOLIECIB K Yy Pi3HUX BUAAX
TBOPYOCTI, TaK i B pPi3HUX BMAax MucteuTB. BinbLUicTb TeOpeTuHKiB, WO BMBYAKOTL TBOPYUIA NPOLEC, OKPECHIO-
IOTb TPUACMEKTHICTb TBOPYOrO MPOLIECY, WO IHTErpye WOro CKNaaoBi: NpeaMeTHy, colianbHy i 0COOUCTICHY. B
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nosBi X HOBUX CTaAiin TBOPYOro npouecy, Ak CrnywHo sigmidae J1. JleB4yk, MUMOBOMI NPOCTEXYIOTLCA AeAKi
NCcUXOI3i0NOrivHi CTaHW, AKi NS TOro UM iHWOro HayKoOBLUS € HANUronoBHiLWKMMK [6]. O4eBUAHUM € i TON dhakT,
O He TiNbKK iHAMBIAyanbHa TBOpYa 064apOBaHICTL CMOHYKAE MUTLA TBOPUTU. Ba)KNnMBKUM € i NCMXOMOTiMHUNA
CTaH MUTUS, WO OKPiM BHYTPILUHIX, NPUTaMaHHUX KOXHiA MIOAUHI CBOTX 0COGNUBOCTEN, NPOBOKYETLCA (OUK-
TYETbCA) MEBHUMM COLiaNbHO-ICTOPUYHMMK yMOBaMM, noTpebammu iCTOPUYHOT AINCHOCTI, NEBHUMU COLlianb-
HUMK 3aNUTaMK1, MEBHUMMU 30BHILLHIMU YNHHUKAMU.

MUTaHHA BNNUBY 30BHILLHIX hakTOpiB — NPUPOAU, KNiIMaTUYHUX YNHHUKIB, XBOPOO, MOroam Towo — Ha
TBOPUMIA MPOLIEC NPEACTABIEHI B pob0oTax ykpaiHCbknx HaykoBUiB C. Tuwko "MaHapu niHku, Y.3. Moagopoxi
Ha lMipeHel abo IcnaHcbki apabecku” Ta |. XKaaHbko "HAK noroga Crtae SABULLEM XyAOXHLOT KynbTypu (Ponb
KniMaTtudHux drakTopis y TBOpYi Giorpaddii koMno3uTopiB-poOMaHTUKIB)".

Ha ocobnuBy yBary B KOHTEKCTiI MMTAHHSA B3aeMOAii iCTOPUUHOrO Yacy i TBOPYOro NpoLecy 3acnyropye
po6oTa ykpaiHcekoro ectetuka C. Kypbarosa "ICTOpuYHMIA Yac gk AeTepMiHaHTa TBOPYOro npouecy”, ae Haro-
NOLLYETLCA HA TOMY, L0 "iCTOPUYHMI Yac peanbHO 00YMOBIOE hopmK, 3MICT Ta pe3ynbTaTu TBOPHOro NpoLe-
cy. [eTepmMiHytloun TBOPYMI NPOLEC, iICTOPUYHWUIA YaC CYTTEBO BMNIMBAE HA SAKICHI napamMeTpu KynbTYpPHOro
KOHTEKCTY, L0 NOCTa€E AK HACnigoK CyTO NIOACbKOro 6yTTa y CBIiTi. YHIBEPCANbHICTb €CTETUYHOIO Nigxoay Ao
peanbHOCTI, KOro iHAMEPEHTHICTL A0 YTUMITAPHUX NapameTpiB OyTTa 403BONSAE HAONM3UTUCS A0 BUBHAYEHHS
CYTHOCTI B3aEMOAIl iCTOPUYHOrO Yacy Ta TBOpYOro npouecy. BogHovac gaHun ecTeTUYHMIA acnekT Bigkpusae
Ta MOSACHIOE coLianbHUIA BUMIP NMIOACBKOro OyTTA, afke Kpaca efHae i pos'eqHye, patye i 3sabnioe, Bunpasao-
BYE Ta AUCKPeaUTYE. A KOXKHA iCTOpUYHA enoxa Mae CBOT YSIBIIEHHS Npo Kpacy, obymoBneHi yacom" [3, 5]. 3a-
3HAYMMO, L0 aBTOP PO3rnsagac iCTOPUYHUIN Yac K CUMBOJTIYHUIA KOHTEKCT, Y SIKOMY i Kpi3b KM PO3ropTaETbCs
crneyundivHO nMioacbke BYTTA y CBITi, | NPONOHYE HACTYMHY Kracudikawito iCTopu4HMX enox: "a) enoxu 3i cratuy-
HUM KOHTEKCTOM, KONIM AUCTapPMOHINHICTb TENEePILUHLOro CRiBBIAHOCUTLCH 3 FAPMOHIEID MUHYIOTO, a OHTONOrIY-
Ha CUTyaList MIOANHN BU3HAYAETLCS "0ABIMHUM NOBEPHEHHAM" 4O BUTOKIB; 6) €noxu 3 AMHAMIMHUM KOHTEKCTOM,
KOMnu nopsaa 3i CNBBiAHOLIEHHSIM 3 MUHYNUM 3’'ABNSIETLCA BinbLL BAXXMUBUIA PIBEHb CNIBBIAHOLIEHHA 3 ManOyT-
HiM, KM aKTUBI3yE TBOPYIN IMNYNbC, CNOHYKAE MIOAUHY aKTUBHO CTBOPIOBATU peanbHUA KOHTEKCT BNACHOro
iCHyBaHHS; Ta B) NO3aKOHTEKCTYyarnbHi enoxu, penpe3eHToBaHi Tak 3BaHMM "nepexigHuM Yacom", xapakTepHoIo
PUCOIO SKOTO € BIACYTHICTb TeMnopanbHux opieHTupis" [3, 16]. MigBoaayn NiaCymku, yKpaiHCbKUIA HayKOBELb
3asHavae, Lo pyx icTopii YMMOCh Haragye kanengockon, B AKOMY 3HOBY i 3HOBY 3MIHIOETLCH KOHpirypauia Bi-
3€epyHKa NMoaCbKOT KynbTypu. CaMe L AMHAMIKY KyNbTypPHOro OyTTa NioacTBa MoXHa 3adiikCyBaTtu 3a 40NOMO-
rolo Takux pyHgaMmeHTanbHuX hinnocopCbknX Ta eCTETUYHUX MOHATL AK ICTOPUYHUIA Yac i TBOPYMI NPOLEC,
MOHATL, LLO BTINIOKTb B COBI HEBMNAAKOBICTb, | HABITb (haTanbHICTL ICTOPUYHOTO pyXy.

KoxkeH KynbTYpHUI DeHOMEH € pe3ynbTaToM TBOPYOro Npouecy, NOro KOHCTUTYIOBAHHAM B MEBHOMY
iICTOPUYHOMY NPOCTOPI K rapMOHINHOrO (agekBaTHOro) abo AMCrapMOHINHOrO (HeaaekBaTHOro) enemeHTa
LbOro NpocTopy.

Mpouec rapMoHi3auii OyTTs 34IRCHIOETLCA 3aBASIKM TBOPYOMY npouecy. SK B TEOMNOriyHin napaaurMi
TBOPUMIA aKT nepeaye OYyTTIO CBITY i NIOAWMHKU, TBOPYMI NPOLEC NEPeAyE KyNnbTypi, BUSHAYAIOUM CTaH OCTaH-
HbOI. SAKLLIO pO3rnaaaTh iCTopilo K NEPMaHEHTHUI TBOPYMIA NPOLIEC, TO CaMe B HbOMY i 3aBASKM 1OMY Biaby-
BA€ETbCA rapMoHisauia 0yTTs. Lla rapMoHisauia norogxye iCHyBaHHs1 NIOAUHK | NIOACTBA 3 peanbHICTIO, B SKiR
IX iCHyBaHHSA npupeyeHe npoTikaTtu [4, 37-42].

Omxe, 3 yCbOro BULLEBUKIAAEHOIO CTa€ 3pO3yMifiUM Ta OYEBUAHUM LLIO HaNepLUMM 30BHILLHIM dhak-
TOpPOM, B YMOBax SKOro nepebyBae TBOp4Ya OCODUCTICTB, € peanii iCTOpMYHOro vacy, wo 6esnocepeaHbo
3HAXO0AUTb BiaOBPaKEHHSA CrepLly Yy BHYTPILUHIX MEPEXMBAHHAX MUTLSA, @ 3rogoM i B KiHLEBOMY TBOPYOMY
pesynbTtati. AgXKe iCTOPUYHUI Yac — Le He TifNbKKM NEBHU YacOBMI BiApI30K iCTOPIT, WO Mae OKpecneHi Xpo-
HONOTIYHI MeXi, 3 0COBNMBUM, MPUTAMAHHUM TiNbKM HOMY PO3BUTKOM MONITUYHUX, KYNbTYPHMX i coLianbHUX
noain Ta iH., @ W KyNbTYPHWUIA KO, LLIO MAa€ CBOE BiaOWUTTA y NIOACLKUX AONSX i BNNIMBAE HA IXHIO OiANbHICTb,
30Kpema TBOPYY. | HEBAXINBO — YM WAETLCA NPO CUBY AABHUHY, YM NPO CbOrOAEHHA OAHIEI0 3 HaWnepLunx
XapakTEPUCTUK ICTOPUYHOIO Yacy € KynbTypHe HagbaHHA enoxu, TBopda crnagwumHa. Came 4ac € OCHOBOI
POPMYBAHHA KyNbTYpPU, SK KyNbTYPHUIA KOA BiH HECe Ha Cobi BECb 3MICTOBHWMI BAHTaX iCTOPUYHOT enoxw,
BU3Ha4ae il iCHyBaHHS i nam'aTb.

Ak cnywHo 3ayBaxkye M. JlanTesa, amiHUTK nepelir i HanpPsAM KaneHgapHOro Yacy nMaMHA He B 3MO3i.
OpaHak, came AianbHICTb NMogen 3MiHIOE LiHHICTb 0AMHMUI ICTOPUYHOIO Yacy, Tak K OA4HAaKOBI iHTepBanu acTpo-
HOMIYHOIO Yacy No-pi3HOMY HacWUYeHi colianbHUMKU ABULLEAMU | AiISMKU. Tak, KOXXHE CTONITTS B iICTOPUYHOMY Yaci
Lle He NPOCTO CTOPIYYS, L0 3MIHIOKTbL OAWMH OAHOrO, a Yac, WO Mae SKiCHE HanOBHEHHSA, NEBHI NOAil Ta xapak-
TEPHI couianbHi NPOsBY, KYNbTYpHI HaAGaHHSA Ta iH. ICTOPUYHI TOAMHHUKM NOKA3yloTb HE LUudpu i uncna, a eno-
XU i cTagii y po3BMTKY couianbHUX i AyXOBHUX NpoueciB. "Hac He Tinbku pikcye TpuBanicTb, NOCAIAOBHICTb,
LUBMAKICTb, PUTM, HaNPAM CyCMiNbHMX NPOLECIB, a N € peanbHUM OOMeEXKyBadeM couianbHoro 6yTrsa, sike o0y-
MOBIIOE Oro GesnepepsHICTb" [5, 178-180]. | ua GesnepepBHICTb (ICTOPUUHUIA YaC), Ka NEPEPUBAETLCA B KO-
YKHOMY KOHKPETHOMY CyB'€KTi, € AETEPMIHAHTOIO 40T, 4 3HAYUTb | AETEPMIHAHTOIO TBOPYOro NPOLECY.
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Kupuenko A. A.

COOTHOLLEHUE UCTOPUYUYECKOTO BpeMeHU 1 TBOPUYECKOro NpoLiecca: aHanus3 TeopeTuYecKUX KoHuenumi

CTaTbsa nocBsileHa BONpoCy B3aMMOAECTBUSA UCTOPUHECKOrO BPEMEHW M TBOPYECKOro rnpoLecca kak OfHON 13
aKTyarbHeNLnX TeM CoOBpeMeHHOCTU. B paboTe aHanuampyoTca CyLecTBYIOLME HaydHble Teopum, Kacarowmecs npo-
6nemMbl COOTHOLUEHWS UCTOPUYECKOro BPEMEHU U TBOPYECKOro npouecca. ABTOP akUEHTUPYET BHUMaHWe Ha TOM, 4To
dopMMpoBaH1Me TBOPHECKOro NpoLiecca Haxo4MTCs BO B3aUMOAEWCTBUN C OKpYKatoLLel pearbHOCTbIO U B HEMOCPeaCcT-
BEHHOW 3aBWCMMOCTU OT Hee. [loKa3blBaeTCsA aKkTyanbHOCTb MCCIEeA0BaHUS Ha COBPEMEHHOW aTane npobnemsbl getep-
MWHALMKU UCTOPUYECKUM BPEMEHEM TBOPYECKOrO MNpoLecca, ero HenocpefcTBEHHOro BAWSHUA Ha dopMupoBaHue,
CTaHOBIIEHWNE W pa3BUTUE KySbTYpbl.

Kniouesbie cnosa: TBOPYECTBO, TBOPYECKMIA NpoLLECC, NCTOPUYECKOE BPEeMS, B3aUMOAEWCTBUE, KyNbTypa.

Kiriyenko A.

Value of historical time and the creative process: an analysis of theoretical concepts

Due to the strong spread of modern scientific technology to all areas of human life, especially the arts, requires
active research and understanding of the impact factor of historical time in the creative process. At this stage, despite the
large number of scientific papers dealing separately as creative problem and the problem of historical time, we can say
that the interaction of these two categories , which directly affects the outlook of the artist and artistic product formation
remains open and is practically research.

The urgency of the matter but it is quite obvious, because the creative process and influences social reality and
political situation of a certain historical period. Thus the study of the interaction of historical time and the creative
process, and the first direct impact on the final result of the latter is the most burning questions of our time. Defining the
relationship aspect of the creative process and the historical time open up new possibilities for the analysis of the current
state of culture, study its interaction with social reality.

The article focuses on the interaction of historical time and the creative process, as one of the most pressing
issues of contemporary. Namely, the problem of determining the creative process of historical time, in connection with its
impact on development and a culture.

The article presents a number of scientific studies that deals with the topic of organic interaction of the
categories "historical time" and "creative process". It primarily works in which creativity is seen as a phenomenon that, in
turn, is influenced by the historical reality (L. Steklova, K. Shurtakov).

Emphasized, that many modern scientific research devoted to the topic of creative interdisciplinary perspective.
The question of influence public consciousness on the creative process is concerned in the work of Y. Andreev, M.
Ashmanis, V. Baranov, F. Girenok, V. Eliseev, N. Frantsuzova. Aesthetic aspect of creativity is seen in studies of M.
Arnaudov, P. Valery, H.-G. Gadamer, R. Ingarden, E. Cassirer, Jose Ortega y Gasset, J. Sartre, V. Bychkov Y. Borey, S.
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Wyman, M. Kagan, A. Losev, M. Epshteyn, O. Benyuk, A. Bychko, T. Gumenuk, N. Zhukova, T. Krivosheya, L. Levchuk,
O. Onishchenko, Y. Petrov, A. Polishchuk, M. Severinova.

Noted that the current interest issues due to the creative process, from one side, the growth of innovative
components in human activities, development of scientific and technical progress and aspiration to control education and
development of creative personalities. On the other hand, the desire of studying personality by finding the secrets of
creative activity, as one of its fundamental manifestations.

The special value in the context of the examined question is presented for us by work of E. Fromm "The
Creative Attitude, in Creativity and Its Cultivation", in which talked that the most important criterion of creation are
descriptions and processes which activate creative activity and productivity of creative process. And it is not only the
internal subconscious processes of personality, but also a lot of external factors that affect the creative process. Artistic
work always contains the lines of personality of his creator, which not only cognizes, looks after and experiences the
most various vital phenomena but also is their direct participant.

Separately the known theories of the stages of creative process, which are an important constituent in forming
of creative project and directly depend on many external factors, are examined in the article.

The special attention within the framework of our article is devoted the advanced study of the modern Ukrainian
researcher S. Kurbatov "Historical time as a determinant of the creative process", which is the first substantial step on a
way to the awareness of this question.

Universality of the aesthetic going near reality, Ukrainian scientist, his indifference to the utilitarian parameters
of life allows to get around determination of essence of co-operation of historical time and creative process.

Summing up the results of his research, S. Kurbatov says that the movement of history is somewhat reminiscent
of a kaleidoscope, which again and again, changing the configuration of the pattern of human culture. It is this dynamic
cultural life mankind can be secured with such fundamental philosophical and aesthetic categories as "historical time"
and "creative process", concepts that embody the non-randomness, and even fatality historical movement.

According to S. Kurbatov, every cultural phenomenon is the result of the creative process in a particular
historical space ai harmonic or disharmonic in this space. The process of harmonization of life is carried out due to a
creative process. As in a theology paradigm a creative act is preceded the world and man, a creative process is
preceded a culture, determining the state of the last. If to examine history as permanent creative process, exactly in him
and due to him harmonization of life is carried out.

In the final section of the article summarized the research identified ways to further possible solutions to the
problem.

Of course, the final result or product of creative activity in every different kind of creativity, but the psychological
aspects of the creative intention of committing one, and be sure to include: the creator or the subject of creativity, the
presence of intrinsic qualities — skill, knowledge, experience, creative skills, and external factors that directly affect the
creative process and the end result of creative activity — socio-historical events, certain conditions or circumstances.

Further more in-depth study of the creative process of determination of historical time will open up new horizons
in the study of world culture pages.

Keywords: creativity, creative process, historical time, interaction, culture.

Y[K-316.356.2:347 .61 Cywuubka IHHa MuxannisHa
3p06yBav

ICTOPUYHI ACNEKTN ®OPMYBAHHSA CIMT TA LUMIOBHO-CIMEMHUX BIOQHOCWH
Y COUIATIBHO-KYIIbTYPHOMY MPOCTOPI

Y cmammi po3angHymo mpaHcehopmauilivi npouecuy ma icmopudHUll wnsax opmMysaHHs CiMT;
3’9c08aHO OCHOGHI acriekmu CmaHOBIIEHHA ma pPo3eUMmKy WITHOOHO-CiMelHUX eiOHOCUH, npoaHanizoeaHo
cydacHi meHOeHrUii po3sumky ykpailHCbKOI cimT. Ocobriusa ysaza 8ideodumbcs po3eniady murnig, Cmpykmypi
CimM’T ma wimobHo-ciMeliHuUM 8i0HOCUHaM.

KnioueBi cnoBa: ciM'a, wimob, wimobHo-cimelini 6i0HOCUHU, couianbHO-KynbmypHUl npocmip

CiM’a € HalapPeBHILLOK CoUiansHO IHCTUTYUIEID, AKka NpoiLUna CKnagHUin iCTOpMYHUI Ta couiasnbHo-
KYNbTYPHUI Waxu dopMyBaHHA Ta PO3BUTKY. AHani3aoM PidHMX acnekTiB i PYHKLUIOHYBaHHSA, couianbHOro
noteHuiany i cnocobiB NOro peanisadii 3anNe)Ho Big CUCTEMU CYCMINbHUX YUHHUKIB, MOYMHAIOYM 3 aHTUYHUX
yacis, 3anManucsa dinocodu, couionorun, KynbTyposnoru, aemorpacu.

CoujianbHO-KyNbTYpHE 3HaYeHHs CiM'T BU3Ha4vae bibnia, aka Tnymavntb npobnemy B mMiddOnoriMaHOMy
Ta eTM4yHOMy nnadi. ABi yactuHm bibnii — Ctapui i HoBuid 3aBiT, B34Ti 3 pi3HUX €nox, 4acto cynepedatb
OAWH OQHOMY, ane B LINOMYy — Lie anooris YyTTeBoi NoboBi Ta narpiapxanbHOT CiM'T.

Cepen naBHiX TEKCTIB OE3CYMHIBHUI IHTEPEC BMKIMKAKOTL NiTepatypHa nam’atka XYl ¢r. "FOHocTu
yecHoe 3epkano” (1717 p.) ta "Oomoctpon" CinbBectepa (XYI c1.), Wwo crae cnpoboto y3aranbHEHHA Tpaau-
Ui cimeriHoro nobyty. CeHC Ui€l KHUIM — y BiAMOBIAANbLHOCTI YONOBIKA Ta XIHKW OfHE 3a OAHOro, 3a CBOIX
AiTen, ctapux 6aTbKiB, 32 AYXOBHMI TA MOpPanbHWUIA CTaH CiM’T, 3a i MaTepianbHe 6rnaronony4ys.

dinocod)cbka cnagwumHa npegcraBneHa UikaBumu TBOpamMu Ta BUCOBMOBAHHAMW BUAATHUX MUC-
nutenis: MNMnatoHa, Apuctotens, .KanTa, A.KameHcekoro, B.Conosiiosa, M.Bepasesa Towo [3, 135].
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